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IMPORTANT NOTES EZ:R8

The information in this gallery guide is provided
as a courtesy to you only, and is not a catalogue
for the auction. Condition reports are available
on request. Please see the sale catalogue for the
particular sale or refer online at www.christies.
com for full lot descriptions, conditions of sale,
catalogue symbols and other important sale
information regarding the auctions.

Al lots in 20th/21st Century Art Evening Sale are
considered High Value Lots. You will need to do
High Value Lot pre-registration & get a special
High Value Lot paddle to bid for these sale. [150]
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Please note that descriptions of Lots in this
gallery guide do not include references to
conditions. Condition reports are available on
request-please refer to the Important Notices at
the back of the catalogue for further information.
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We may convertand display in our catalogues

the HK$estimates in US$. This is for the

convenience of our clients only and is not binding

inany way. The rate of exchange is fixed at

the latest practical date prior to the printing

of the catalogue and may change by the time

of the sale.
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FRONT COVER:
Lot 81, Jeff Koons, Sacred Heart (Magenta/Gold), Executed in
1994-2007. © Jeff Koons. Photo © Ela Bialkowska, Courtesy
Palazzo Strozzi.

OPPOSITE PAGE

(Detail) Lot 54, Rene Magritte, Le promenoir des amants, Painted
in 1929-1930. © 2023 C. Herscovici / Artists Rights Society (ARS),

New York.

BACK COVER:
Lot 93, Yayoi Kusama, Flowers, Painted in the 2015.
© YAYOl KUSAMA.
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AUCTIONS - 5

POST MILLENNIUM EVENING SALE

FiEEmEnE

Sunday 28 May 2023 - 20235528H ( 28iH )

6.00pm (Sale 22718, Lots 1-32) - §%.6.00 ({HERSE 22718 » HERIEE 1-32)

20™ / 21T CENTURY ART EVENING SALE

Z+ R+t BT IERIAE

Sunday 28 May 2023 - 2023558281 (2818 )

7.00pm (Sale 21389, Lots 51-109) - 8% £7.00 (IAER#RSR 21389 » ABEMRRE 51-109 )

20™ CENTURY ART DAY SALE

e SN BEE

Monday 29 May 2023 - 2023555298 ( 28— )

1.00pm (Sale 21394, Lots 201-295) - F4F1.00 (3HFE4REE 21394 » HFIR4RYE 201-295 )

21T CENTURY ART DAY SALE

S ARME

Monday 29 May 2023 - 2023558291 ( 28— )

5.00pm (Sale 21390, Lots 301-404) - F45.00 (3HEHRsE 21390 » IAERAIRSE 301-404 )

Location: Hall 3D-3G, Hong Kong Convention and Exhibition Centre,
No.1 Harbour Road, Wanchai, Hong Kong
2 FRHFEEEIRESSEREEPOEEEID-3G

VIEWING - 8

Hong Kong, Hong Kong Convention And Exhibition Centre
&S SHIEREPL

Thursday - Sunday, 25-28 May - 5825HZ28H ( £8ANZEH )
10.30am - 6.30pm

ENQUIRIES - &5

HK &8 : +852 2760 1766

UK 2 : +44 (0)20 7627 2707
US 2 : +1 212 703 8080




(Detail) Lot 102, Yayoi Kusama, Walking on the Sea of Death, Executed in 1981. © YAYOl KUSAMA
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" ZENZABURO KOJIMA

HREZ=H
(1893-1962)
Red Background (Nude)

signed 'Z. Z. Kojima'in English (upper left)
oil on canvas

80.5x117cm. (3134 x46in.)

Painted in 1928-1929

HK$300,000-500,000
US$39,000-64,000

PROVENANCE
Estate of the Artist
Thence by descent to the present owner

ess (Ri)

Y &
1928-19294FE
3t 7.7 Kojima (£.£)

iR
B RER
BRI & R B I

20TH / 21ST CENTURY ART EVENING SALE - SALE 21389 - 28 MAY 7.00PM






EXHIBITED

Tokyo, Tokyo Metropolitan Art Museum, The First
Dokuritsu Exhibition, 1931. This exhibition later travelled to
Osaka; Kyoto; Fukuoka; Nagoya; Taipei.

Tokyo, Nihonbashi Takashimaya, Exhibition of Zenzaburo
Kojima, 1972.

Fukuoka, Fukuoka ken Bukakaikan, Zenzaburo Kojima
Exhibition, 14 November - 5 December 1976.

Fukuoka, Fukuoka Art Museum, Zenzaburo Kojima
Centennial Memorial Exhibition, 14 July-8 August 1993.
This exhibition later travelled to Chiba, Chiba Sogo
Department Store, 20 August-12 September 1993;
Ibaraki, The Museum of Modern Art Ibaraki,

18 September-31 October 1993; Mie, Mie Prefecture Art
Museum, 4 January-6 February 1994.

Tokyo, Shoto Museum of Art, Special Exhibition -
Zenzaburo Kojima, 6 October - 23 November 1998.

Taipei, Museum of National Taipei University of Education,
Yoga: Modern Western Paintings of Japan, 7 October 2017
-7 January 2018.

LITERATURE

Asahi Graph Temporary Supplement, Asahi Shimbun
Publication Inc., Tokyo, 1931 (illustrated, p. 13).

Exhibition of Zenzaburo Kojima, exh. cat., Nihonbashi
Takashimaya, Tokyo, 1972 (illustrated, plate 11, unpaged).
Zenzaburo Kojima Exhibition, exh. cat., Fukuoka ken
Bukakaikan, Fukuoka, 1976 (illustrated in black & white,
plate 12, unpaged).

Modern Art 59 Zenzaburo Kojima, Shibundo, Tokyo, 1980
(illustrated in black & white, plate 36, unpaged).

Zenzaburo Kojima Centennial Memorial Exhibition, exh.
cat., Fukuoka Art Museum, Fukuoka, 1993 (illustrated,
plate 52, p.72; illustrated in black & white, plate 52, p. 229).
Zenzaburo Kojima - Creator of the Japanese Oil Painting,
exh. cat., The Shoto Museum of Art, Tokyo, 1998
(illustrated, plate 30, p. 54).

Catalogue Raisonne of the Oil Painting Works of Zenzaburo
Kojima, Committee to Publish Works of Zenzaburo Kojima
c/o Gallery Kojima, Tokyo, 2012 (illustrated, plate 148, p. 21).
Zenzaburo Kojima - Selected Works, Committee to Publish
Works of Zenzaburo Kojima c/o Gallery Kojima, Tokyo,
2012 (illustrated, p.126).

Modern Western Paintings of Japan, exh. cat., Museum

of National Taipei University of Education, Taipei, 2017
(illustrated, plate 37, p. 142).

This work is accompanied by a certificate of authenticity
issued by Gallery Kojima.
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208-9B128 T FESIEEXEMEE 19935498180
108318 Zil ZIMARE A8 199451848 -286H
=B ZERUEME
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“RYUZABURO UMEHARA
i8S EE =EB

(1888-1986)

Roses B

signed and dated 'R.U. 69’ (lower left); signed, titled, S 210 R AR

inscribed and dated '1969" in Japanese (on the artist's wood 1969F(E

box lid) i RU.69 (ETF) s BEN —NANFEIBREE=RE
oil on canvas mounted on board (BfiRAZREH)

73.3x60.2cm. (28 7% x 23 %in.) BMRESEN—L

Painted in 1969
One seal of the artist

HK$600,000-900,000
US$77,000-120,000

PROVENANCE FiE
Private collection, Japan B FANMIRER
P = ]

magdal o BN EN

signature details on the artist's wood box lid
BiRANEEEH
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PROPERTY FROM ADISTINGUISHED PRIVATE COLLECTION
BIFFALHE

MARC CHAGALL
CERL

(1887-1985)

L'idylle en bleu E BRI HEEER

signed '"Marc Chagall’ (lower right); W EY 2%

signed again 'Marc Chagall’ (on the reverse) 197954E

oil and tempera on canvas & : Marc Chagall (G ) ;s Marc Chagall (5T )

81x65cm. (317x25%in.)
Painted in 1979

HK$17,000,000-27,000,000
US$2,200,000-3,500,000

PROVENANCE P31

Seibu Department Store, Tokyo EFRAREE

Acquired from the above, circa 1985; sale, Christie’s #1985 EEEE it s 4B0ET18 ) 20165E58128
New York, 12 May 2016, lot 52C HRESES2C

Acquired at the above sale by the present owner ERREE ks

EXHIBITED RE

Ibaraki, Kasama Nichido Museum of Art, Chagall, 19865&E68-78 Chagall, #iHifk CRIAEIEMEE
June - July 1986, no. 32 (illustrated). wRER32 (4EE)

The Comité Marc Chagall has confirmed the authenticity Br - ENREE2 eI AMERINES M -

of this work.

20TH / 21ST CENTURY ART EVENING SALE - SALE 21389 - 28 MAY 7.00PM
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PROPERTY FROM AN IMPORTANT COLLECTION
B2

RENE MAGRITTE

&= e - BRI

(1898-1967)

Le promenoir des amants

signed 'Magritte' (upper right)
oil on canvas

93x74.3cm. (36 %x29 Y in.)
Painted in 1929-1930

HK$24,000,000-35,000,000
US$3,100,000-4,500,000

PROVENANCE

E.L.T. Mesens, Brussels, by whom acquired in June 1930.
Charley Toorop, Amsterdam, by whom acquired from the
above in the early 1930s.

E.Van Damme-Claessens, Knokke.

Acquired from the above, circa 1965 and by descent; sale,
Christie's London, 6 Feburary 2007, lot 121

Acquired at the above sale by the present owner

BARNESZE

PP L]
1929ZF193054E
X3t - Magritte (A1)

*iE

HEEBE L T 188 (1930F688A)

PSS HTE T 12 - EREE (1930 FHIHARE R L idukiEr)
SeaAbe B - 8 - SENS - SeHUAREN

#1965 8 E ki > W& AR MBIELTTS 20075
2868 AmiFR121

REEREE LtinE
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EXHIBITED
Brussels, Salle Giso, E.L.T. Mesens & E. van Tonderen

présentent seize tableaux de René Magritte, February 1931,

no.10.

Tokyo, National Art Center, René Magritte: The Search for
the Absolute, March - June 2015, no. 33, p. 194 (illustrated);
this exhibition later travelled to Kyoto, Municipal Museum
of Art, July - October 2015.

LITERATURE

Letter from René Magritte to E.L.T Mesens, 10 June 1930,
in Lettres mélées, p. 29.

D. Sylvester, ed., S. Whitfield & M. Raeburn, René Magritte,
Catalogue Raisonné, Oil paintings, 1916-1930, London,
1992, vol. |, no. 324, p.346 (illustrated).

BE

1931828 TE.L.T. Mesens & E. van Tonderen
présentent seize tableaux de René Magritte,

HEZER Salle Giso #75710

2015538-68 TRené Magritte: The Search for the
Absolute, SRR BXZ#3EMi8E 551948 ' fRsR33 5 LR EIRTE
LAUFHBEE R Y 2015578108 &8 sz =Mits

iR

1930568108 HBASHAFIEIERAVEM iR (Lettres
mélées) 5298

19924 (René Magritte, Catalogue Raisonné, vol. |,
Oil paintings, 1916-1930) D. Sylvesterff > S. Whitfield &
M. RaeburnZ &2 553468 » w57 324 (¥&EE])
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“LEONARD TSUGUHARU

FOUJITA
B H Rl ia

(1886-1968)

Jeune fille aux roses g it gy ]

signed and dated 'Foujita 1957' (lower right); signed and WY 2

dated 'Foujita 1957' (on the reverse) 195754E

oil on canvas FREEE : Foujita 1957 (BAF) 5 Fouijita 1957 (%)

A41x33cm. (16 %8x13in.)
Painted in 1957

HK$3,200,000-5,500,000
US$410,000-700,000

PROVENANCE iR

Collection of the artist BB

Galerie Paul Pétridés, Paris B2 Paul Pétrid esE 8

Private collection, Paris (acquired from the above gallery B2 FAAMTEL (1957 H FIkEER)
in1957) B2 B E R B

Thence by descent to the previous owner, Paris REEEE EIRARKER

Acquired from the above by the present owner
IR Sylvie BuissonBasz 2 RIREE

This work is accompanied by a certificate of authenticity

issued by Sylvie Buisson. HAERG ISR Sylvie BuissonBl#§ iR Z ( BEHRTI a2 E—58
POf) (1Em#msRD57.182.H)

This work will be included in the artist's forthcoming

Catalogue Raisonné prepared by Sylvie Buisson, Leonard-

Tsuguharu Foujita IV (D57.182.H).

20TH / 21ST CENTURY ART EVENING SALE - SALE 21389 - 28 MAY 7.00PM
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PROPERTY FROM AN ESTEEMED COLLECTION

BEYH

CHEONG SOO PIENG

=&

(1917-1983)
Life in Bali

signed in Chinese (middle right); signed and dated
'SOO PIENG. 77" (on the reverse)

oil on canvas

101.5x81cm. (40x 317%in.)

Painted in 1977

HK$3,000,000-5,000,000
US$390,000-640,000

PROVENANCE
Private collection, Singapore (acquired directly from the
artist's family)

LITERATURE
L.C.Yu, SOOPIENG, Summer Times Publishing,
Singapore, 1983 (illustrated, plate 19).

EEER

HE EBH
197754E
il =& (FH) s SOOPIENG. 77.(E5)

HINSE FANMCTE (RS EIRBEEMREKE)
thhR

19834 (iME ) RIEEZE FHINH Summer Times Publishing
kR (BhR 551908
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PROPERTY FROM AN ESTEEMED ASIAN COLLECTION
EMNEELH

GEORGETTE CHEN

5% 77

(1906-1993)
Still Life with Big Durian

signed 'CHEN’ (upper left)
oil on canvas

46x55cm. (18 %8 x21%sin.)
Painted circa 1965

HK$5,000,000-8,000,000
US$640,000-1,000,000

PROVENANCE

Collection of the artist

Private collection (acquired directly from the artist)
Sotheby’s Singapore, 16 May 1998, lot 62

Private collection (acquired at the above sale by the
previous owner)

Private collection, Asia (acquired from the above by the
present owner)

EXHIBITED
Singapore, National Museum Art Gallery, Georgette Chen
Retrospective 1985, November 1985.

LITERATURE

Ministry of Community Development & National
Museum, Pioneer Artists of Singapore Georgette Chen
Retrospective 1985, exh. cat., Singapore, 1985 (illustrated,
plate XVII, no.124).

J. Chia, Georgette Chen, Singapore Art Museum,
Singapore, 1997 (p. 75).

FRYpERIEE

HE B
#19655FE
&8 CHEN (£ L)

iR

EITEL G

FANNTE (RIS EIE B EMR)
199858161 Nl BRe=tl 1RoR62
FANNCRE (RIS BB B LR E)

sl RAAIKTRL (SRR ES B L i)

BH
19855118 MRBEBEMEFER1985, FINK FINMKEM e
AR

19854 (HNNIK SERE R R —iRk 7 KOl /R1985 ) R ESE #%
HINSE it REERAR R AN ER Bk (Bhk X VIIE
1243%)

19974 (3R7 % ) REE#R J. ChiaZ IR FONM s
(88758)
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“MAITRUNG THU

fBaxn
(1906-1980)

Les enfants (Children)

signed; dated in Chinese 'MAI THU' (lower right)
ink and gouache on silk in the artist's original frame
46x38.1cm. (18 /e x 15in.)

Painted in 1959

one seal of the artist

HK$1,800,000-2,800,000
US$240,000-360,000

PROVENANCE
Private collection, France
Acquired from the above by the present owner

RE

KER KB 457 [REEAE
19594F(F

i - MAI THU B+AE (A T)
BATRESEN—1L

RilR
TR FAAME
IR IR EE B it
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~“VUCAO DAM

—-— ‘u—l—-:=‘ &

IE\ =0 n*
(1908-2000)

Jeune fille au turban blanc (Young Lady with

White Turban)

signed ‘vu cao dam’ (lower left); signed and titled Jeune fille

au turban blanc Vu cao dam’ (on the reverse)
ink and gouache on silk

59x44.5cm. (23 ax 17 V2in.)

Painted circa 1939

HK$2,000,000-3,000,000
US$260,000-380,000

PROVENANCE

Rieunier & Associés, Paris, 13 June 2007, lot 28
Sotheby's Hong Kong, 6 April 2014, lot 329

Private collection, Asia (acquired at the above sale by the
present owner)

Reverse
Ei

SEED kg s

IKE KIS 487

¥I19394/E

ik vu cao dam (&2 F) s Jeunefille au turban blanc Vu
caodam (8B%)

iR

20075F6H13H E%2 Rieunier & Associés #5528
20145 486H &8 g =Ll #RaR329

e FAAMIE (RS BB E L ikinEs)

20TH / 21ST CENTURY ART EVENING SALE - SALE 21389 - 28 MAY 7.00PM






“ PAUL CEZANNE

RFE - Zich

(1839-1906)

Portrait

oil on canvas
65.2x54cm.(256% x21%in.)
Painted in 1866-1867

HK$3,000,000-5,000,000
US$390,000-640,000

PROVENANCE

Ambroise Vollard, Paris

Galerie Bernheim-Jeune, Paris

Auguste Pellerin, Paris, acquired from the above,

6 December 1910

Jean-Victor Pellerin, Paris, by descent from the above
Acquired from the above; sale, Christie's, London,

2 February 2016, lot 46

Acquired at the above sale by the present owner

Hig

¥ =
1866E186741E

iR

B ZHhERK - A3

B2 /MARBIEER

B3R BT - RSk (1910512 B 6 HEEE £ 1K)
2 BT i - (e (MRS L)

BB _FuE ; RBELTS 201652820 » HmiFR46
HExRBE Litins
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EXHIBITED

London, Wildenstein & Co., Ltd., Homage to Paul Cézanne,
July 1939, no. 1 (dated 'circa 1863’).

New York, Wildenstein Galleries, A Loan Exhibition of
Cézanne for the Benefit of the New York Infirmary, March -
April 1947,no.1, p. 37 (illustrated p. 16; dated '1863-1864").
New York, Wildenstein Galleries, French and American
Nineteenth Century Painting, summer 1947, no. 2.

New York, Wildenstein Galleries, French Portraits of the
XIXth Century, summer 1948, no. 2.

Providence, Museum of Art, Rhode Island School of Design,

Cézanne, September - October 1954, no. 10.

Dallas, Museum for Contemporary Arts, To Be Continued:
An Exhibition of the Museum Collection, Now and in
Prospect, March - April 1960, no. 68 (illustrated; dated
'1863-1864' and titled 'Portrait of the Artist's Sister).
Tokyo, National Museum of Western Art, Cézanne, March
- May 1974, no. 2; this exhibition later travelled to Kyoto,
Municipal Museum, June - July 1974; and Fukuoka, Cultural
Centre, July - August 1974.

LITERATURE

R.Huyghe, Cézanne, Paris, 1936, no. 8, p. 9 (illustrated, pl.
8; dated ‘circa 1868 and titled 'Madame Cézanne jeune’).

L. Venturi, Cézanne: Son art - son oeuvre, Paris, 1936, vol. |,
no. 95, p. 87 (illustrated, vol. I, pl. 24; dated '1863-1864').
C.F.Ramuz, Cézanne: Formes, Lausanne, 1968 (illustrated,
pl. 3; dated '1863-1864" and titled 'Portrait de la soeur de
I'artiste’).

A.Gatto & S. Orienti, L'Opera completa di Cézanne, Milan,
1970, no. 54, p. 88 (illustrated; dated '1864' and titled '‘Busto
di giovane')

M. Brion, Cézanne, Milan, 1972, p. 74 (illustrated; dated
‘circa 1864' and titled 'The Artist's Sister’).

J. Rewald, The Paintings of Paul Cézanne: A Catalogue
Raisonné, New York, 1996, vol. |, no. 112, p. 104 (illustrated,
vol.ll, p. 38).

G.-P. & F. Dauberville, Paul Cezanne chez Bernheim-Jeune,
Paris, 2020, vol. Il, no. 195, p. 650 (illustrated, p.651, pl.15;
titled 'Portrait").

W. Feilchenfeldt, J. Warman & D. Nash, The Paintings of
Paul Cézanne, An Online Catalogue Raisonné, no. FWN 416
(accessed 2023).

20TH / 21ST CENTURY ART EVENING SALE - SALE 21389 - 28 MAY 7.00PM
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1939478 MHomage to Paul Cézanne, a3 EFFIEERE
AT #wER1 (K1863E1E)

1947%38-48 TALoan Exhibition of Cézanne for the
Benefit of the New York Infirmary, #B# RFSIEETIBAT)
$B37EH weR1 (#EE 551685 1863E1864F(F)

1947%E "French and American Nineteenth Century
Painting, ##Y EiESIEHAIBAE] #ReR2

194848 rFrench Portraits of the XIXth Century, #8459
EEBEEAT fRiR2

1954598108 MCézanne) gL BESHE
FRSEffiEE #ma10

1960&38-48 "To Be Continued: An Exhibition of the
Museum Collection, Now and in Prospect, Ehil &%
E1TEE #R5R68 (48 s 1863E=18645(F  fERATE ( Portrait
of the Artist's Sister) )

19745%38-58 TCézanne) & EISZFEFEMIEE #RER2 >
IHEEEE LTI EY 19746878 =8 iz EYEE
19745 78-8A m@f YLl

HAR

19364 (Cézanne) R.Huyghe® B3 £95 {78
(1EE [B5%8  $91868FF » YEmEHE (Madame Cézanne

jeune))

19364 (Cézanne: Son art - son oeuvre) L. VenturizZ

I BE HE87E #RIEO5 (1B S B5k24 5 1863F

1864LEE)

19684 {Cézanne: Formes) C.F. RamuzZ (iEE
[Bl5%3 ; 1863Z=18645-4F  1EfFREHE ( Portrait de la soeur

de l'artiste') )

1970% {L'Opera completa di Cézanne) A. Gatto &

S. Orienti& 55888 » w5754 (HEE ; 1864FE  (FREME
{Busto digiovane))

19724 (Cézanne) M. BrionZ Kif 5745 (i5E;
¥MBBATAE  {EMEBHE ( The Artist's Sister) )

19965 { The Paintings of Paul Cézanne: A Catalogue
Raisonné ) J. RewaldZ ##3 %It 551045 #wE7112
(¥R 25111 > 5538E )

2020£ {Paul Cezanne chez Bernheim-Jeune) G.-P.

K F. DaubervilleZ 51|} 556508 » #w5%195 (#EE > 55651
B B8%15; fEfRET8 (Portrait ) )

2023F#ARE (The Paintings of Paul Cézanne An
Online Catalogue Raisonné ) W. Feilchenfeldt -

J. Warman & D. NashZ #®sEFWN 416



" CAMILLE PISSARRO

~ER - B0E
(1830-1903)

Le lavoir de Bazincourt

signed and dated 'C. Pissarro. 1884' (lower left)
oil on canvas

65.2x54.3cm. (25%x21%sin.)

Painted in 1884

HK$6,000,000-10,000,000
US$770,000-1,300,000

PROVENANCE

Galerie Durand-Ruel et Cie., Paris (acquired from the artist,

310ctober 1884)

Frédéric Mallet, Paris (acquired from the above, 25 January
1919); sale, Galerie Georges Petit, Paris, 20 May 1920,
lot 103

Galerie Bernheim-Jeune et Cie., Paris (circa December
1927)

Georges Boner, Paris (circa 1938)

Yvonne Boveri-Boner, Switzerland, by descent from the
above

Private collection, America, by descent from the above;
sale, Christie's, New York, 6 May 2014, lot 54

Acquired from the above sale by the present owner

EEgEERKT

S B
18844(E
X3t - C. Pissarro. 1884 (£7TF)

RilR

B2 S - BIRFHEE (1884F1083MEBEEMR)
B H#HEER - BEK (1919F1825A8 8 L) 5
BRRiA - FRIREE 1920558208 » #0m#RE%103
B2 /IMBRIEIBER (5919274128)

B2 Fia - 1B (£91938%F)

It (RISED - HEE - 1By (MR E L5bier)

SEE FAAMZE (4R 8 iRk ) ; MHET1S 20144
5861 iimiRsR54

RExEE LAE
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EXHIBITED

Berlin, Galerie Paul Cassirer, February 1901.

Paris, Gazette des Beaux-Arts, La peinture francaise du
XIXe siecle en Suisse, May - June 1938, no. 77, p. 40.

LITERATURE

L.R. Pissarro and L. Venturi, Camille Pissarro, son art--son
oeuvre, Paris, 1939, vol. |, no. 641, p. 172 (illustrated, vol. Il
pl.132).

L. Reidemeister, Auf den Spuren der Maler der lle de
France: Topographische Beitrage zur Geschichte der
franzésischen Landschaftsmalerei von Corot bis zu den
Fauves, Berlin, 1963, p. 129 (illustrated).

J. Pissarro and C. Durand-Ruel Snollaerts, Pissarro:
Catalogue critique des peintures, Paris, 2005, vol. lll,

no. 761, p. 505 (illustrated).

RE

19014523 10K 1R7E - RPUREE= D

1938&FE58-68 MLa peinture francaise du XIXe siécle
en Suisse; BER EMAR F408 RwIR77

AR
19394 (Camille Pissarro, son art——son oeuvre)
L.R. PissarroRL. Venturig B2 551 551728 #757641
(HEE 21> B5%132)
19634 { Aufden Spuren der Maler der lle de France:
Topographische Beitrage zur Geschichte der
franzosischen Landschaftsmalerei von Corot bis zu den
Fauves) L.Reidemeisters fa#k 551205 (@)
20054 (Pissarro: Catalogue critique des peintures )
J. PissarrokC. Durand-Ruel Snollaerts& E22 5111}
255058 785761 (4EE)

20TH / 21ST CENTURY ART EVENING SALE - SALE 21389 - 28 MAY 7.00PM






WU GUANZHONG

S
)

(1919-2010)

A Corner of a Garden (By the Lake)

signed and dated in Chinese (lower right); signed, titled and
inscribed in Chinese, dated in Chinese (on the reverse)

oil on board
45.4x45.4cm. (177 x 17 7% in.)
Painted in 1977

HK$13,500,000-24,000,000
US$1,800,000-3,100,000

PROVENANCE

Private collection, Asia

Christie's Hong Kong, 27 November 2005, lot 208
Acquired at the above sale by the present owner

BE#—m& GIREH)

HF AR
197 7TEAE
i F Lt (BTF)

ImEN KREHR—EtE
EMEE R “REHimE

B b AREM kR

—NEhENR (BE)

KiE

EERL RN =

2005818270 &8 118 fRi%208
REEEE LtinE
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EXHIBITED
Jakarta, Bimantara Foundation, The Best of Wu
Guanzhong, 11-25 November 1996.

LITERATURE

Wu Guanzhong's Oil sketches, Shanghai People's Art
Publishing House, Shanghai, 1979 (illustrated, p.5).

The Best of Wu Guanzhong, exh. cat., Bimantara
Foundation, Jakarta, 1996 (illustrated, p.19).

Wu Guanzhong Paintings: A Selection of 128 Fine Works,
L'atelier Productions, Singapore, 1996 (illustrated, p.89).
Wu Guanzhong - Connoisseurs' Choice |, Yan Gallery, Hong
Kong, 2003 (illustrated, p.102).

Hunan Fine Arts Publishing House, The complete Works of
Wu Guanzhong Vol. lll, Changsha, 2007 (illustrated, p.103).

BH
19965118 11-25H MREPE(E) N B2FMES

HhR

1979F( REPMERL) £ LB AREMTRT (B
£85H)

19965 ( REHE(F) REER HILE ESEMES (B
£198)

19965 ( REHIBMIZEE ) FINK ZE(EY (BhR - 85898)
2003F( REP1ErmiliE ) &8 —= 8 (B 5$1028)
2007F ( REHREHE=E) RiY HREMithRdt (Bhk
251038)
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“ LIN FENGMIAN
L AR

(1900-1991)

Flowers and Fruits fEEaR

signed in Chinese (lower left) IKE KB FAK

ink and colour on paper R MERR (2F)
68.5x69.5cm. (27 x27 %in.) BIRGEI—

one seal of the artist

HK$2,500,000-3,500,000
US$330,000-450,000

PROVENANCE KR

Collection of Ms. Feng Yeh IBEE LT ISR

Sotheby's Hong Kong, 3 April 2012, lot 1164 20125 4H3H & Br =Lt #Re% 1164
Private collection (acquired at the above sale by the FAANNTE (R & 888 _LihinEs)
previous owner) 20145F5H25H & £115 #ReR162
Christie's Hong Kong, 25 May 2014, lot 162 HEEEE blinsE

Acquired at the above sale by the present owner
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“ WU GUANZHONG

52 g
(1919-2010)

The Yulong Mountains after Rain

signed in Chinese and dated '96' (lower right); titled, signed
and dated in Chinese (on the reverse)

oil on canvas

91.4x65.2cm. (36 x257%in.)

Painted in 1996

HK$17,000,000-27,000,000
US$2,200,000-3,500,000

PROVENANCE

Private collection

Christies Hong Kong, 28 May 2016, lot 16
Acquired at the above sale by the present owner

LITERATURE
Hunan Fine Arts Publishing House, The Complete Works of
Wu Guanzhong Vol. 1V, Changsha, 2007 (illustrated, p. 131).

mEEREL

HE 5
199651
il 25 96 (A T); MEEREL KBS —NAK (BS)

KR

YNE -

2016558281 & {115 {RR16
BEEEE LinE

HER

20075 ( REh2EE) S K2 Rl iRt (Ehk
#1318)
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“ CHEN YIFEI
ftetix

Old Dream on the Sea: Two Beauties

signed in Chinese and signed 'Chen Yifei' (lower right)
oil on canvas

149.5x120cm. (58 7% x 47 2in.)

Painted in 1998

HK$9,000,000-12,000,000
US$1,200,000-1,500,000

PROVENANCE

Marlborough Fine Art, London

Private collection, Asia

Christie's Hong Kong, 26 Nov 2011, ot 1023
Acquired at the above sale by the present owner

Chen Yifei Estate has confirmed the authenticity of
this work.

This work is accompanied by a certificate of authenticity

issued by the Chen Yifei Estate.

BLESRY &x

HEER
1998F/E
SREH; : PRIZ TR Chen Yifei (A F)

KR

@ MarlboroughZ= 3

S FANIKLGER

201MEF11B26H &8 115 #wa%1023
BEEEE EwinE

il

MEmZ BRECEREREEETEESTHER
E3

AMERMIBEERIEEEE

EERYZFmRES
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~ CHEN DANQING

RS

(B.1953)
Tibetan Boys

signed in Chinese and dated '1983' (lower right)
oil on canvas

101x75.5cm. (394 x29%in.)

Painted in 1983

HK$3,500,000-5,500,000
US$450,000-700,000

PROVENANCE

Grand Central Art Galleries, New York
Private collection

Private collection, Asia

BREZEF

% 875
1983£E4F
i I 1983 (A7)

iR

#%9 Grand Central Art &8
YN

TEi FA NI
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" ERNIE BARNES

,Ed:i"

(1938-2009)

| B2\ Hiy

Bronco Locker Room

signed '© Ernie Barnes' (on the reverse)
acrylic on canvas

61x121.9cm. (24 x48in.)

Painted in 1982

HK$1,000,000-2,000,000
US$130,000-260,000

PROVENANCE

Estate of the Artist

Private Collection (Acquired from the above by the previous
owner)

Acquired at the above by the present owner

This work is included in the forthcoming Ernie Barnes
Catalogue Raisonné. We would like to thank Luz Rodriguez
for her assistance in cataloguing this work.

BEEKRE

BERHER
1982 &1
R - © Ernie Barnes (8%)

PR

B RER

FANNTER (RITELE EIE B B L IR2RR)
REEERES LRKR

RIS IKERICIBIE -
TRENAS AR EIRlEE -

EREEREEE - BiE#iLuz Rodriguez
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PROPERTY FROM A PRESTIGIOUS COLLECTION
LR

FERNANDO BOTERO

Sk B2

n ¢ o
ElR= - BiSE
(B.1932)
Waterfall =
signed and dated ‘Botero 98’ (lower left) MY 2%
oil on canvas 199854F
93x81cm.(36%x 317%in.) X8 - Botero 98 (&£F)

Painted in 1998

HK$5,000,000-8,000,000
US$640,000-1,000,000

PROVENANCE FRiE
Galerie Gmurzynska, Zurich BRE2H Galerie Gmurzynska
Acquired from the above by the present owner in 2017 IR 2017EER il e
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PROPERTY FROM A EUROPEAN PRIVATE COLLECTION
M AL AL

CHU TEH-CHUN

c 3t

(ZHUDEQUN, 1920-2014)

Frimas |

signed in Chinese, signed 'CHU TEH-CHUN' (lower right);
signed in Chinese, signed, titled and dated 'FRIMAS | CHU

TEH-CHUN 1986' (on the reverse)
oil on canvas

16x89cm. (45%x 35in.)
Painted in 1986

HK$7,000,000-10,000,000
US$900,000-1,300,000

PROVENANCE
Acquired directly from the artist by the previous owner
Thence by descent to the present owner

The authenticity of the artwork has been confirmed by
Fondation Chu Teh-Chun (https://chu-teh-chun.org),
Geneva. This work is referenced in the archive of the
Fondation Chu Teh-Chun and will be included in the
artist's catalogue raisonne prepared by Fondation Chu

Teh-Chun. The successful buyer will receive a certificate of

authenticity from the foundation.

a8 : R4B8F CHU TEH-CHUN (55F) s FRIMAS | 4R188¢
CHU TEH-CHUN 1986 (£%)

FKiE
REzxEZEEEMNR
RHRRIR R B

HERERBERRREEESSE (https://chu-teh—-chun.org)
$EE o IR ER BN BHES R ERNWASHAARE
HESERENENRER BERUTOESZHBERRISS
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»ZAO WOU-KI

(ZHAO WUJI,1920-2013)
10.2.77

signed in Chinese and signed 'ZAQ’ (lower right);

signed, titled, inscribed and dated '’ZAO Wou-Ki10.2.77.
pour Elisabeth et Jaques Vermast amical souvenir de’,
signed again in Chinese and signed ‘ZAO’ (on the reverse)
oil on canvas

88.7x115.5¢cm. (34 78 x 45 Y2in.)

Painted in 1977

HK$18,000,000-28,000,000
US$2,400,000-3,600,000

PROVENANCE

Private collection (acquired directly from the artist)
Thence by descent to the previous owner
Christie's London, 9 February 2007, lot 146

Private collection

Tina Keng Gallery, Taipei

Private collection, Asia

10.2.77

W B

197 7TEAE

A3 |IBZAO (BF) s ZAO Wou Ki10.2.77. pour
Elisabeth et Jaques Vermast amical souvenir de
EBZAO (BE)

R

FANBTHE (EISEEMR)

FRIR L 2R R UL

200752H90 mA =115 fRiR146
YN

Bt BKE R

o AN
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LITERATURE

Jean Leymarie, Zao Wou-Ki, Documentation by Francoise
Marquet, Hier et Demain Editions, Paris and Ediciones
Poligrafa, Barcelona, 1978 (illustrated, plate 462, p. 306).
Tina Keng Gallery, Zao Wou-Ki, exh. cat., Taipei, Tina Keng
Gallery, 2010 (illustrated, p. 48-49, 110).

This work is referenced in the archive of the Fondation Zao
Wou-Kiand will be included in the artist's forthcoming
catalogue raisonné prepared by Francoise Marquet and
Yann Hendgen (Information provided by Fondation Zao
Wou-Ki).

HAR

19785 (EEIR ) i - BIHFHAZE GEIRE - B B B3
Hier et Demain Editionsk B4/ Ediciones Poligrafa
(Blhk » 554628 ' 55306E)

20104 (iR ) R BBtk &t BkERR (BiR  5548-49+
110&)

IFREERAHEERESE 2 RS  WASKERIFEAZR
B - BE\kiE  SRIRESHRERN (BRI ERIEFE)
(BrimEEaEes TR

20TH / 21ST CENTURY ART EVENING SALE - SALE 21389 - 28 MAY 7.00PM






GEORGES MATHIEU

-

(1921-2012)
Airde France

signed and dated 'Mathieu ce 24 octobre 67" (lower right)
oil on canvas

175.7 x451cm. (69 Y8 x 177 %&in.)

Painted in 1967

HK$5,000,000-8,000,000
US$640,000-1,000,000

=EfnZE

M EH
1967E4E
&8 - Mathieu ce 24 octobre 67 (AT )
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PROVENANCE

Collection of Air France (acquired directly from the artist)
Artcurial Paris, 6 June 2016, lot 49

Private collection, Asia

VILLEPIN, Hong Kong

Acquired directly from the above by the present owner

KR

EEM IR (BB EMR)
201656 86H B2 Artcurial #75%49
R FANIBTEER

BB HEREEE

RRREREEE DhEE




"JEAN-PAUL o @
RIOPELLE . dn s o
- R e

B {7,

(1923-2002)

Saint-Anthon

oil on canvas
248 x 388 cm. (97 25x152 % in.)
Painted in 1954

HK$20,000,000-40,000,000
US$2,600,000-5,100,000

ERZR

193*/ = zﬁ
195454F







PROVENANCE

Pierre Matisse Gallery, New York

Private collection, New York

Private collection, Canada (acquired from the above by the
present owner)

EXHIBITED

New York, Pierre Matisse Gallery, 1955.

Quebec, Museum of Quebec, Riopelle 67,1967.

New York, Pierre Matisse Gallery, Jean Paul Riopelle:
Large Formats 1952-1975,1977.

Paris, Centre Pompidou, Jean Paul Riopelle, Painting 1946-
1977, September - November 1981. This exhibition later
travelled to Quebec, Museum of Quebec, December 1981

- January 1982; Mexico City, National Institute of Fine Arts,
March - April 1982; Caracas, The Museum of Fine Arts,
May - June 1982; Montreal, Museum of Contemporary Art,
July - August 1982.

Quebec, National Museum of Fine Arts of Quebec,
Mitchell/Riopelle: Nothing in Moderation, 12 October 2017
-7 January 2018.

LITERATURE

Riopelle 67, exh. cat., Museum of Quebec, Quebec, 1967
(illustrated, p. 19).

Pierre S., Riopelle: Signes Mélés, Maeght Editeur, Montréal,
1972 (illustrated, no. 65, p. 70).

Jean Paul Riopelle: Large Formats 1952-1975, exh. cat.,
Pierre Matisse Gallery, New York, 1977 (illustrated, no. 8).
Jean Paul Riopelle, Painting 1946-1977, exh. cat., Centre
Pompidou, Paris, 1981 (illustrated, no. 32, p.52).

Jean Paul Riopelle, Painting 1946-1977, exh. cat., The
Museum of Fine Arts, Caracas, 1982 (illustrated, no. 24).
L. Gauvin, 'Interview with Riopelle: Are artists
revolutionaries?’, Vie des Arts, no. 161,1995 (illustrated,
p.18)

‘Jean Paul Riopelle in Search of Lost Time, Tribute to
Riopelle’, Parcours, L'informateur des arts, vol. 3, no. 1,1997
(illustrated, p. C7).

Y. Riopelle (ed.), Jean-Paul Riopelle Catalogue raisonné
Tome 2,1954-1959, Hibou Editeurs, Montréal, 2004
(illustrated, p. 93b, 168).

Mitchell/Riopelle: Nothing in Moderation, exh.cat.,
National Museum of Fine Arts of Quebec, Québec, 2017
(illustrated. no 5, p. 45)

iR

#1%9 Pierre MatisseZ8 B}

FRED FANMBIRR

IR FAANTRE (IR B E _ LIERR)
BE

19554 #B#J Pierre MatisseZ8 E§

19675 TEE{FE 67, Bt BitmEYeE

19774 TiE - {REE - BEAA: KELE(E1952-1975,

1A% Pierre Matisse 2 E§

1981 FF98-1M8 idl - (R7E - BERIAE: 18E 19461977,
BE EREDO LEEEELUTHhEREY 19816128 -
1982518 idtse BAtTeiE8E; 1982438 -48 £
EINZ =M, 198265868 IIALINER AR INERZERTE Y
£8; 198275 -85 4548 S B ER &fiiEyeE
2017810812H-2018F187H TKUIR/E R E: 8,
b5 BT ER =M YR

kR
19674 ( ER{MH 67 ) REE R B1L5e BALTEME (B
£8198)

197245 ( EER{AFE: BEHSR ) Pierre S. SEFAIE

MaeghtHhxit (BliR » 55658%  55708)

19776 (i - 1R 7 - BERME: ABLEB(E1952-1975) BB EIR
#B59 Pierre MatisseZ B (ElhR  55855)

19815 (18 - {REE - BERIAE: 48 19461977 ) REBEIIREER
FEREFL (B 553255 0 55528)

1982F (18] - {REE - BHRIMET: 182 10461977 ) EEEISR
DORLANER ANRIANEREMEYDEE (kR > 55245%)

19955 ( BEAEN : BN R EESEIE?)

{Viedes Arts) L. GauvinZ 516188 (Blhk  5518E)
19974 (14 - {RFE - BERAFE: SIAENER -mEE{FE
B (hiRfT: BAIA9EA ) 535 5188 (B 5C78H)
200445 (& - 1R5E - BRIMAER 5528 1954-1959) Y. &
{MEB#REE SHFFUA Hiboutbhkit (BIRR » 593b° 168H)
20175 CREIFR/ BRI 2 ) RESEIREILT
AL TEEREMIEYIEE (B 58555 58458)
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ACENTUR AR

LEE UFAN
FRGE

(B.1936)

Dialogue EI5E

signed, titled and dated ‘Dialogue 2020 Leeufan’ (on the BRhER

reverlse) 202054

acrylic on canvas FXGE: Dialogue 2020 Leeufan (%)

227.5x182cm.(892x71%in.)
Painted in 2020

HK$5,500,000-8,000,000
US$710,000-1,000,000

PROVENANCE kiR
Pace Gallery, New York FR% RERE D
Acquired from the above by the present owner REEEE LINERR
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ACENTUR AR

PARK SEO-BO

F i

(B.1931)
Ecriture No. 15-76

signed with artist’s signature, signed again, titled, dated
and inscribed in English and French 'PARK, SEO-BO
ECRITURE NO.15-76 1976. a Séoul.' (on the reverse)
pencil and oil on canvas

130.6 x161.5cm. (5124 x63%4in.)

Executed in 1976

HK$4,000,000-6,000,000
US$520,000-770,000

PROVENANCE
White Cube, London
Acquired from the above by the present owner

EXHIBITED

Seoul, The National Museum of Contemporary Art,
PARK SEO-BOQ'’s Painting: Its Forty Years, October -
November 1991

London, White Cube, Park Seo-Bo: Ecriture 1967-1981,
January - March 2016

1% No. 15-76

e HE B

19762 ,

it BHRHS PARK, SEO-BO ECRITURE NO. 15-76
1976. & Séoul. ()

iR

R B E
REEEEe LB
RE

19915108118 M. {@B40F R BF B IRAENE
2016518 -38 MMAERS: & 1967-19811 f&3X B35 2
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" KIM TSCHANG-YEUL

£ 57
Hain
(1929-2021)
Waterdrops No.16

signed and dated ‘T.Kim 77’ (lower right); signed, inscribed,
numbered and dated 'No. S.16.1977 Tschangyeul Kim' (on

the overlap)

oil on hemp cloth
195x162cm. (76 % x63 %4in.)
Painted in 1977

HK$5,000,000-8,000,000
US$640,000-1,000,000

PROVENANCE:

Staempfli Gallery, New York

Private collection

Private collection, Palm Beach

Seoul Auction Hong Kong, 24 November 2014, lot 31
Acquired at the above sale by the present owner

IKiEEE165R

R FRfh

197754E

T T.Kim 77 (ATF) ;No. S.16.1977
Tschangyeul Kim (EB#ETE )

iR

#59 StaempfliEEs

FANIBIRER

[ENiER 2N

20145 11B24H &8 SRgiHE fReR31
BEEEE linE
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" ZAO WOU-KI
it 1

(ZHAO WUJI,1920-2013)

2.6.61 2.6.61

signed in Chinese and signed ‘ZAQ’ (lower right); HEER

signed and dated 'ZAO Wou-Ki 2.6.61' (on the reverse) 19616/E

oil on canvas TR EBZAO (AF) s ZAO Wou-Ki2.6.61(E%)

73x116 cm. (28 %4 x 45 Wiein.)
Painted in 1961

HK$16,000,000-22,000,000
US$2,100,000-2,800,000

PROVENANCE iR

Kootz Gallery, New York AR YL E R

Private collection FANMTHEL

Christie's Hong Kong, 25 April 2004, lot 721 2004548258 &8 118 Rk 721

Private collection FANUIIEL

Poly Auction Hong Kong, 4 June 2019, lot 4515 20195F684H &% RH #wa%4515

Private collection, Asia R FANIBTEE

Sotheby's Paris, 26 October 2021, lot 16 2021510526 H B gx =Lt #Re716

Acquired at the above sale by the present owner HEEEe LWRE

This work is referenced in the archive of the Fondation Zao IHEREBLTHEGESE 2 BE  ASKERI BRI
Wou-Ki and will be included in the artist's forthcoming E-BilRiE SEREESHREEN (EEBERIRESE)
catalogue raisonné prepared by Francoise Marquet and (BRI HEEEESZIRM)

Yann Hendgen (Information provided by Fondation Zao

Wou-Ki).
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" ZAO WOU-KI

(ZHAO WUJI,1920-2013)
27.8.84

signed in Chinese and signed 'ZAQO' (lower right);

signed, titled, inscribed and dated '’ZAO Wou-Ki 27.8.84
95 x105 cm pour Imelda Fayt Amicalement’, signed again
in Chinese and signed 'ZAO' (on the reverse)

oil on canvas

95x105¢cm. (7138 x 413%in.)

Painted in 1984

HK$14,000,000-18,000,000
US$1,800,000-2,300,000

PROVENANCE:

Collection of Imelda Fayt, Belgium

Ravenel Taipei, 3 December 20086, lot 44
Private collection, Asia

JSL Auction Taipei, 16 December 2007, lot 47
Private collection, Asia

Ravenel Hong Kong, 28 May 2012, lot 34
Acquired at the above sale by the present owner

This work is accompanied by a certificate of authenticity
signed by Zao Wou-Kion 7 November 2004.

This work is referenced in the archive of the Fondation Zao
Wou-Kiand will be included in the artist’s forthcoming
catalogue raisonne prepared by Francoise Marquet and
Yann Hendgen (Information provided by Fondation Zao
Wou-Ki).

27.8.84

=

19844{F

R EBZAO (BF) s ZAO Wou-Ki27.8.84 95x105cm
pour Imelda Fayt Amicalement #E#&ZAO (£%)

R
EUR B (RSSE - EAFIRT
20065128301 At xR fRst44

Sl AR

20075128160 &t SEEEEEMINE RR47
Sl AR

20124F5828H &8 BXR {RiR34

HExRBE Litins

IHAE R TSR 2004 F11B7 Bz 2 IREE

IFREERAHEERES 2 RS  WATKERIFEAZ
- BulkiE - FRIRESHREN (EERERRTE)
(BHREERE SR M)
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PROPERTY FROM AN EXCEPTIONAL ASIAN COLLECTION

TEMIEALHE

CHEN WEN HSI

PR3 %

(1906-1991)

Puppets

signed 'CHEN WEN HSI' (lower right)
oil on canvas laid on board
153.5x121.5¢cm. (60 3% x 47 7in.)
Painted circa 1960s

HK$4,000,000-10,000,000
US$520,000-1,300,000

PROVENANCE

Sotheby's Hong Kong, 5 April 2014, 1ot 133

Private collection, Asia (acquired at the above sale by the
present owner)

EXHIBITED
Singapore, National Museum Art Gallery, Chen Wen Hsi
Retrospective 1982, November 1982.

LITERATURE
W. H. Chen, CHEN WEN HSI PAINTINGS, Old & New
Gallery, Singapore, 1991 (illustrated, plate 5).

B

R B BRI
FIM960FHE
#:%  CHEN WEN HSI (&)

iR

201454850 &8 A=t w133

2l RA AT (RS IS Ll E)

R

1982118 RN FEIFERE1982, FiniK Bz EigE

HER
19NEF (PR A EE ) RN FHE 0K S B ERLRRT
(BlhR - 550E])
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PROPERTY FROM AN IMPORTANT ASIAN PRIVATE COLLECTION
E2TMNAL AW

“ CHU TEH-CHUN
e 3

(ZHU DEQUN, 1920-2014)

Délivrance

signed in Chinese, signed 'CHU TEH-CHUN' and dated 04
(lower right of the right panel); signed in Chinese, signed,
titled, inscribed and dated 'Délivrance Diptych CHU TEH-
CHUN 2004' (on the reverse of each panel)

oil on canvas (diptych)

left panel: 130.6 x 162.3 cm. (51 % x 63 78 in.)

right panel: 130.4 x 162.1 (51% x 63 75 in.)

overall:130.6 x 324.4 cm. (51% x 127 %4 in.)

Painted in 2004

HK$16,000,000-28,000,000
US$2,100,000-3,600,000

PROVENANCE
Galerie Atrium, Geneva
Acquired from the above by the present ownerin 2004

AR

R =70 (EHHE)

200454E

ek - SRR CHU TEH-CHUN 04 (BBtET) 5
Délivrance Diptyque CHU TEH-CHUN /&% 2004

(EH=EY)
KR

HAE AtriumEER
BEiE2004F#EE L ks







EXHIBITED
Taipei, National Museum of History, CHU TEH-CHUN 88
Retrospective, 19 September - 23 November 2008.

LITERATURE

CHU TEH-CHUN 88 Retrospective, exh. cat., National
Museum of History & Thin Chang Corporation, Taipei,
2008 (illustrated, p. 202-203).

The authenticity of the artwork has been confirmed by
Fondation Chu Teh-Chun (https:// chu-teh-chun.org),
Geneva. This work is referenced in the archive of the
Fondation Chu Teh-Chun and will be included in the artist’s
catalogue raisonne prepared by Fondation Chu Teh-Chun.
A certificate of authenticity can be requested for the
successful buyer.

R
2008F98198-118231 "KERE/\+/\[ERERE,
Bt Bz E R e

kR
2008F (RfEEE/\H/\ElRER ) REBE SR A1t B ESE Y
EEREERNBRATILR (B 55202-203H)

IHMEREREHARSEEESE (https:/chu-teh—chun.org)
$EE - W ERER B AR EHES TEENIEHEMARE
HESSRANEMNRER BRUOESGHBFRRES







" JUMING
c 3

(ZHUMING, 1938-2023)
Taichi Series - Single Whip

signed in Chinese and dated 94’ (incised on the underside)
wood sculpture

75 (H)x87x43cm. (29 2x 34 Vax16 % in.)

Executed in 1994

HK$3,000,000-6,000,000
US$390,000-770,000

PROVENANCE

Hanart TZ Gallery, Taipei

Acquired from the above by the previous owner
Christie’s Hong Kong, 25 May 2013, lot 26
Acquired at the above sale by the present owner

EXHIBITED

Basel, Ju Ming & Ch'iu Ya-tsai: Two Contemporary
Taiwanese Artists, June - August 1999. This exhibition later
travelled to New York, Plum Blossoms Gallery, November
2001.

Taipei, Taipei World Trade Center Exhibition Hall 1,

2018 Art Taipei: Resonance: Loop Art in Post-War Taiwan,
26 - 29 October 2018.

LITERATURE

lan Norris & Mable Choi (ed.), Ju Ming & Ch'iu Ya-tsai:

Two Contemporary Taiwanese Artists, exh. cat., New York,
2001 (illustrated, plate CA0022-4, p.13).

This work is accompanied by a certificate of authenticity
issued by Juming Culture and Education Foundation.

KIBERT - BHETE

KB B2
19944EHE
a1 94 SRh (RUHATEER)

RilR

Bt EHET

BUREIE A Lk R
201355825R &8 115 fRiR26
HEEEe Ltins

RE

19995F6F-88 "TMEREEMiZR: KEIPDAEARE,
EER WREEEUTHRREL 2001818 0 8XE
20185F10826-290 " ItEIKZMIBES: Hik - EE -
BEBEEMER, 51t SItHEPL—E

R

2001 ( MEAEEMER: KBTS ) REEIR
lan Norris & Mable ChoiZ ###) BE = (B
$ECA0022-4[E ' 55138)

HAFRMEI B EA RS ES SRR 2 FREERSE
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" JEFF KOONS
X - BHR

(B.1955)

Sacred Heart (Magenta/Gold) B (BAI/£8)

signed and dated JEFF KOONS 1994-2007 (inside the bow) %M A5 ZIAR EEK L2
mirror-polished stainless steel with transparent color 1994-200744F

coating sculpture FRE - JEFF KOONS 1994-2007 (i&4ER42)
356.9 (H)x218.4 x121cm. (140 2x 86 x 47 % in.) AHBRZ—

Executed in 1994-2007
This is one of five unique versions

HK$50,000,000-70,000,000
US$6,400,000-9,000,000

PROVENANCE iR

Gagosian Gallery, New York Y S HETEE

Jereann and Holland Chaney, Houston {REfIE Jereann and Holland Chaney
Acquired by the present owner from the above IR = B 2R R L ZRR

Photo: Ela Bialkowska, Courtesy Palazzo Strozzi.
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EXHIBITED

New York, Metropolitan Museum of Art, Jeff Koons on the
Roof, April - October 2008 (another version exhibited).
Kiev, Pinchuk Art Centre, Collection Platform 1: Circulation,
May - October 2011 (another version exhibited).

Brussels, Almine Rech Gallery, Jeff Koons, October -
November 2012 (another version exhibited).

Tokyo, Mori Art Museum, All You Need is Love, April -
September 2013, (another version exhibited).

Beverly Hills, Gagosian Gallery, Jeff Koons, April - August
2017 (another version exhibited).

Florence, Fondazione Palazzo Strozzi, Jeff Koons. Shine,
October 2021 - January 2022.

LITERATURE

‘Jeff Koons: Mickey-I'"Ange Contemporain,’ Paris Match,

3 September 2008 (another version illustrated, p. 80).

R. Morata, Jeff Koons: un Artiste Barock, Point de Vue,
28 August - 3 September 2008 (another version illustrated,
p.61).

M.P.Nakamura, 'USA: Jeff Koons," Art Actuel (no. 57),
July/August 2008 (another version illustrated, p. 71).

M. Simmons, ‘Art Star,’ Lifestyles Magazine Winter, 2008
(another version illustrated, p. 26).

M. Sollins (ed.), Art:21 - Artin the Twenty-First Century 5,
Art 21Inc., New York, 2009 (another versionillustrated,

p. 89).

V. Hofer and B.P. Schiff, New York City Gardens, Munich,
2010 (another version illustrated, pp. 196-197).

All'You Need is Love, exh. cat., Mori Art Museum, Tokyo,
2013 (another version illustrated, p. 25).

S. Rothkopf and B. Blisténe, exh. cat., Jeff Koons:

La Retrospective, Centre Pompidou, Paris, 2014

(another version illustrated, p. 156).

J.Koons and N. Rosenthal, Jeff Koons: Entretiens avec
Norman Rosenthal, Thames & Hudson, Hove, 2014
(another version illustrated, p. 240) [French Edition].

J. Koons and N. Rosenthal, Jeff Koons: Conversations
with Norman Rosenthal, Thames & Hudson, China, 2014
(another version illustrated, p. 240) [English Edition].

Jeff Koons: Shine, exh. cat., Fondazione Palazzo Strozzi,
Florence, 2021 (illustrated, p. 25-26; no. 14, p. 100-101; 187).

BE

2008848-108 Jeff Koons on the Roof; I A &= 47
EEE (REATRERE)

201M&E58-108 "Collection Platform 1: Circulation E##
Pinchuk Art Centre (REAFRHRA)

20125108118 MEtk - B HEER e - 5 S
(BE/RATBBRRA)

2013%F48-98 TAll You Need is Love, B FREMEE
(BBATRREIRAE)

2017594888 Mtk - BBEN LUBBAIILGEE SR =
(BBATRREIRAE)

20215108 -2022518 Tk - RHR. BY. i fmiE ANt iErs
=EsE

iR

200898 3H (Jeff Koons: Mickey—-I'Ange

Contemporain) {Paris Match ) (Bi&F B4 55808)

200858H28H-983H (Jeff Koons: un Artiste Barock )
{Point de Vue ) R. Morataff#s (BhA A~ RA  55618)

2008&F7R/88 (USA: Jeff Koons) { Art Actuel (no. 57))
M.P. Nakamurafweg (Ehk& a4 E£718)

2008 ( Art Star) { Lifestyles Magazine Winter)

M. Simmons#Rés (BB ARIRA  5826H)

20094 { Art:21 - Artin the Twenty—First Century 5)
M. SollinsimEE %39 Art 21 Inc. Eixit (BiARERRA

£898) 20105 { New York City Gardens ) V. Hoferk
B.P. Schiffifig R/Es (BhMAARREMA  $196-1978)

20134 { All You Need is Love ) R EBI$% B FRE1iT8E
(BHrABFRRA  55255)

20144 ( Jeff Koons: La Retrospective ) R EBE$#

S. Rothkopf K&B. Blisté n eff#s B2 EEREFL (BhMAFR
EhRA  551568)

20144 ( Jeff Koons: Entretiens avec Norman
Rosenthal) J. Koons & N. Rosenthal{Fig =k

Thames & Hudsonit kit (BB ERA  551568)
[i£3EhR ]

20144 { Jeff Koons: Conversations with Norman
Rosenthal) J. Koons & N. Rosenthal{Fis 2k

Thames & Hudsont it (BlRRBARRRE » 552405)
[Z32hR]

20215 (15 - B BY ) R ESR iR fmiE BSRES

He® (B 5$25-268; 551455 55100-101;187H)
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82

PROPERTY FROM A PROMINENT AMERICAN PRIVATE COLLECTION
ERIER TR

JEAN-MICHEL BASQUIAT
Il - K6 - BH &S

(1960-1988)

Black 2}
acrylic, oil, graphite, oilstick and Xerox on wood [R50 % A HER EEIHAL KR
126.4 (H)x92.7x29.2cm. (49 % x 36 2 x 11 ¥2in.) 198651E

Executed in 1986

HK$55,000,000-75,000,000
US$7,100,000-9,600,000

PROVENANCE P31

Galerie Bruno Bischofberger, Zurich ERZ21H Bruno Bischofbergers &8

Akira Ikeda Gallery, Nagoya (acquired from the above) BhEAkira Ikeda= R (B S8 E L b E )
Acquired by the previous owner from the above in BUE = 1996 FE3 B H HiltE R

March 1996 20205108291 #59 BR=LY #REE18
Sotheby's New York, 29 October 2020, lot 18 = iEE T uhipE

Acquired at the above sale by the present owner
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EXHIBITED

Tokyo, Akira Ikeda Gallery, Jean-Michel Basquiat: New
Works, February 1987.

Paris, Galerie Enrico Navarra, Jean-Michel Basquiat, 1996.

Kaohsiung, Kaohsiung Museum of Fine Arts; and Taichung,

Taichung Museum, Jean-Michel Basquiat, January - June
1997.

Seoul, Gallery Hyundai, Jean-Michel Basquiat, July -
August 1997.

Tokyo, Mitsukoshi Museum and Marugame, M.I.M.O.C.A.,
Jean-Michel Basquiat, October 1997 - May 1998.

Sao Paulo, Pinacoteca do Estado, Jean-Michel Basquiat:
Paintings/Works on Paper, 1998.

Venice, Fondazione Bevilacqua La Masa, Basquiat a
Venezia, June - October 1999.

Naples, Museo Civico Castel Nuovo, Basquiat a Napoli,
December 1999 - March 2000.

Lugano, Museo d'Arte Moderna della Citta di Lugano,
Jean-Michel Basquiat, March - June 2005.

Milan, Fondazione La Triennale di Milano, The Jean-Michel
Basquiat Show, September 2006 - January 2007.
Ravenna, Museo d'Arte della Citta di Ravenna, Borderline:
Artists Between Sanity and Madness, February - June
2013.

New York, Sotheby's S|2, | Like It Like This: S|2 x Drake,
April - June 2015.

Milan, MUDEC, Jean-Michel Basquiat, October 2016 -
February 2017.

LITERATURE

Jean-Michel Basquiat, exh. cat., Whitney Museum of
American Art, New York, 1992 (illustrated, p. 210).

R.D. Marshall and J. L. Prat, Jean-Michel Basquiat,
1stedition, vol. |, Paris, 1996 (illustrated, p. 270; and
mentioned, p. 395).

R. D. Marshall and J. L. Prat, Jean-Michel Basquiat,

2 edition, vol. |, Paris, 1996 (illustrated, p. 318; and
mentioned, p. 401).

Jean-Michel Basquiat, exh. cat., Kaohsiung Museum of
Fine Arts, Kaohsiung and National Taiwan Museum of Fine
Arts, Taichung, 1997 (illustrated, p. 78).

Jean-Michel Basquiat, exh.cat., Gallery Hyundai, Seoul,
1997 (illustrated, p. 68).

Jean-Michel Basquiat, exh. cat., Mitsukoshi Museum,
Tokyo and M.I.M.O.C.A., Marugame, 1997 (illustrated,

p. 88).

Jean-Michel Basquiat: Paintings/Works on Paper, exh. cat.,
Pinacoteca do Estado, Sdo Paulo, 1998 (illustrated, p. 90).
Jean-Michel Basquiat, exh. cat., Tony Shafrazi Gallery,
New York, 1999 (illustrated, p. 265).

Basquiat a Venezia, exh. cat., Fondazione Bevilacqua La
Masa, Venice, 1999 (illustrated, p. 102).

Basquiat a Napoli, exh. cat., Museo Civico Castel Nuovo,
Naples, 1999 (illustrated, p. 114).

R.D.Marshall and J. L. Prat, Jean-Michel Basquiat,
3rdedition, vol. I, Paris, 2000. (illustrated, p. 320 and
illustrated on the slipcase).

R.D. Marshall and J. L. Prat, Jean-Michel Basquiat,
3rdedition, vol. Il, Paris, 2000 (illustrated, no. 1, p. 248;
illustrated on the slipcase; and mentioned, p. 249).

O. Sultan, Les Afriques: 36 Artistes Contemporains, Paris,
2004 (mentioned, p. 24).

Jean-Michel Basquiat, exh. cat., Museo d'Arte Moderna
della Citta di Lugano, Lugano, 2005 (illustrated, p. 98;
illustrated again, no. 50, p. 170).

The Jean-Michel Basquiat Show, exh. cat., Fondazione

La Triennale di Milano, Milan, 2006 (mentioned, p. 286,
no. 151; and illustrated, p. 288).

V. Terraroli, Art of the Twentieth Century: Neo-Avant-
gardes, Postmodern and Global Art, 1969-1999, New York,
2009 (illustrated, p. 321).

E.Fretz, Jean-Michel Basquiat: A Biography, Santa
Barbara, 2010 (mentioned, p. 150).

A. Levasseur, ‘Drake Curates Music for a Private Art Sale at
Sotheby’s’, Architectural Digest, 30 April 2015 (illustrated).
J. Tarmy, ‘Do You Have the Same Artistic Taste as Drake?’,
Bloomberg, 21 May 2015 (illustrated).

F. Annechini, Jean-Michel Basquiat al MUDEC’,
Darsmagazine, 3 November 2016, (illustrated).

F. Hoffman, The Art of Jean-Michel Basquiat, New York,
2017 (illustrated, p. 6; and mentioned, p. 243).
Jean-Michel Basquiat: Obras de Colecau Mugrabi, exh.
cat., Centro Cultural Banco do Brasil, Sdo Paulo, 2018
(illustrated, p. 147).
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19875218 & - Kt - EHrEF s - #rfEfml BR

Akira Ikeda8Es

19964 M - K - BErEFaE ; B2 Enrico Navarrasgs
1997518 -68 Mg - kit - BHTETEE ) i S EMEER
B B & EEME

1997578-88 & - K - EEfZ T, B @ HyundaiE iR
1997910819985 i - K - BEFEGE ) BR R
MitsukoshiEflitER FEH M..M.O.C.A.

19984 i - Kt - BHrEFaE - {@ /44N, B2{R7E Pinacoteca
do Estado

199968108 MEfrz e, el Fondazione
Bevilacqua La Masa

199951285 -20004F38 "EBHiEFasfE AR A #NHT ) ABAEhHR
Museo Civico Castel Nuovo

2005538 -68 & - 44 - BHiEFas EINFE Museo d'Arte
Moderna della Citta diLugano

20064 9820074118 & - Kt - EEHrEFEE ; oK
Fondazione La Triennale di Milano

20135%28-68 "Borderline: Artists Between Sanity and
Madness . fI32#% Museo d'Arte della Citta di Ravenna
2015&F48-68 Tl Like It Like This: S|2 x Drake, 59
534

20165108 2017528 Mi& - K45 - BBHfrEFaE 4 KB MUDEC

HikR
19924 (i - KHf - BEfE oE ) R ES ISR 40 B E=liee
(EHR > 552105)

19964 ( 14 - KM - BHrETaE 55—hik 55—% ) R. D. Marshalll
B2 . L. Prat B2 (BHR 52705 12K ' $53958)

19964 (& - K#5 - BHrF I iR %—% ) R. D. Marshall
B2 J. L. Prat® B2 (Bl 53188 12k 554018)
19974 (2 - >Kigt - BHRETEE ) RES ISR i ST MR
R&th Bz AEENE (BhR 55785)

19974 (2 - >KH51 - BHrETAE ) RESEISR B F HyundaiE ER
(BliR > 5685)

19974 (2 - >Ki5t - EBHRETAE ) R ESEIER R MitsukoshisEty
EERFLEH M.I.M.O.C.A. (B 588E)

19984 (il - KM - BHRETIE  fE /M A ) BB E iR BRE
Pinacoteca do Estado (Elix * 5905)

19994 (il - K - BHrETIE ) R EE|ER 4150

Tony Shafrazizg 8 (kR * 552655)

19995 ( B F e A2 ) BB ISR Bl e Fondazione
Bevilacqua La Masa (Elx * 551028)

19994 ( B IR{E BB A 20 ) R ESE 8% BRA 20k Museo
Civico Castel Nuovo (Elix ' 55114E)

20005 ( /& - K18t - BErETEE 55=hk —% ) R. D. Marshall
Ed J. L. Prat¥® B2 (Bhk’ 53208 EE)

20005 ( /& - 15 - EHrETEE S5=hk 55=% ) R. D. Marshall
B2 J. L. Prat¥® B2 (B’ 518 ; 552488 & 12K
552498)

20044 { Les Afriques: 36 Artistes Contemporains )

O. SultanZ (2K 5248)

20055 (& - >Kig - BHRETEE ) R EEER EINFE Museo
d'Arte Moderna della Citta di Lugano (BliR ' 55985 ;
[EliR > 55500 ; $1708)

20065 ( /2 - >K#5t - EERETEE ) KR8 Fondazione La
Triennale di Milano (12 * 552865 » 5151(8 ; [ElAR *
£5288H)

20094 { Art of the Twentieth Century: Neo—Avant—
gardes, Postmodern and Global Art, 1969-1999)

V. TerraroliZ 59 (Blhk  583215)

201045 (4 - K - EErET IR {E5C ) E. FretzZ BEEHL
(BElhR » 551508)

2015%4H830H (Drake Curates Music for a Private Art
Sale at Sotheby’ s) (#2535 ) A. Levasseurs (EhR)
20155858218 (Do You Have the Same Artistic Taste as
Drake?) {&f&at ) J. TarmyZ (BlhR)

20165118 3H ( Jean—Michel Basquiat al MUDEC )
{Darsmagazine) F. Annechiniz (Elhx)

20175 ( The Art of Jean—Michel Basquiat ) F. Hoffmanz
50 (BlhR - 5568 12K » 55243H)

20184 (& - K45 - EBERZTEE : MugrabiZB il ) R ESE iR
BD{R#& Centro Cultural Banco do Brasil (Blix * 51475)
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PROPERTY FROM A PROMINENT AMERICAN PRIVATE COLLECTION
ESSEIRIVNLE

BARKLEY L. HENDRICKS
BRf - -SEBER

(1945-2017)

Triple Portrait from the Yard Triple Portrait from the Yard
oil, acrylic, and variegation leaf on linen on canvas HF B e X M Bh
182.8x121.9 cm. (72x48in.) 201244E

Painted in 2012

HK$25,000,000-45,000,000
US$3,200,000-5,800,000

PROVENANCE: KiE
Jack Shainman Gallery, New York ##9 Jack ShainmanZEf
Acquired at the above by the present owner HEEZREEE LB
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PROPERTY FROM A PROMINENT AMERICAN PRIVATE COLLECTION

EBIIEN AL AME

JOE BRADLEY

= mhER
(B.1975)
Dutch

oil on canvas
285.7x274.3cm. (1122 x108in.)
Painted in 2013

HK$2,500,000-3,500,000
US$330,000-450,000

PROVENANCE:
Gavin Brown's enterprise, New York
Acquired at the above by the present owner

EXHIBITED
New York, Gavin Brown Enterprise, Lotus Beaters, May -
June 2013.

Dijon, Le Consortium, Joe Bradley, June - September 2014.

Buffalo, Albright-Knox Art Gallery, Joe Bradley,
June - October 2017. This exhibition later traveled to
Massachusetts, Rose Art Museum.

LITERATURE
Joe Bradley, exh. cat., Albright-Knox Art Gallery, Buffalo,
2017 (illustrated).

Dutch

m¥ EH

201354E

KR

#1%9 Gavin Brown’s enterprise = &8

RE&EE LtERE

BE

2013F58-68 TLotus Beaters, ###J Gavin Brown’s
enterpriseZ=E§

201456H8-98 & - MmfSHl. %7k Le Consortium
2017568108 'SE - T#1SHl. K44 Albright-Knox Art
BT LR ESELI TR B fTEEZE Rose &Mt

I
20175 (% - RE0157) ) BEELR K4 Albright-Knox Art
= (ElhR)
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PROPERTY FROM A PROMINENT AMERICAN PRIVATE COLLECTION
ESSEIRIVNLE

DAVID SALLE
Kig - iEF

(B.1952)

Tree of Life #6 it #6

oil and acrylic on linen; oil and ink on canvas (diptych) SR BT iAo R KR =7 (ERE)
243.8x182.9cm. (96 x72in.) 20204

Painted in 2020

HK$1,000,000-2,000,000
US$130,000-260,000

PROVENANCE

Skarstedt Gallery, New York ZEHJ% Skarstedt® e
Acquired at the above by the present owner iﬁﬁ%ﬁ%@ttﬁ% &
EXHIBITED BE
New York, Skarstedt Gallery, David Salle: Tree of Life, 20214E9F 108 TAf2 - BER: LEdz it #1549 SkarstedtZ R
September - October 2021.
HhR
LITERATURE 20228 (Kf& - iER): Edpzisl ) REEIR A1
David Salle: Tree of Life, exh. cat., Skarstedt Gallery, Skarstedt= [ (BHR)

New York, 2022 (illustrated).
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PROPERTY FROM A PROMINENT AMERICAN PRIVATE COLLECTION
ESSEIRIVNLE

DAN COLEN
A - fifw

(B.1979)

The Sorcerer's Apprentice LRI E

signed, titled and dated ""The Sorcerer's Apprentice" Dan W EER =

Colen 2012-2013' (on the overlap) 2012-201354F

oil and pigment on canvas FR& - "The Sorcerer's Apprentice" Dan Colen 2012-2013
71.8x109.2cm. (28 ¥ax43in.) (Bm)

Painted in 2012-2013

HK$600,000-800,000
US$77,000-100,000

PROVENANCE: iR
Gagosian Gallery, New York 0 S SRR
Acquired at the above by the present owner HEEES FRERR
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PROPERTY FROM A PROMINENT AMERICAN PRIVATE COLLECTION

EBIIEN AL AME

ANDY WARHOL

=il - KT

(1928-1987)
Butterfly

stamped with the Andy Warhol Estate stamps
and numbered 'A0.3739 284.015 88.368 D1313'
(on the reverse)

ink, gold leaf and gold applications on paper
35.5x53.3cm. (14x21in.)

Executed in 1956

HK$320,000-480,000
US$41,000-61,000

PROVENANCE
Stellan Holm Gallery, New York
Acquired at the above by the present owner

EXHIBITED

Milano, Palazzo Reale, Andy Warhol, October 2013 -
February 2014.

Rome, Palazzo Cipolla, Andy Warhol, April - September
2014.

Greenwich, Bruce Museum, Spring into Summer with
Andy Warhol and Friends!, June - September 2017.

LITERATURE

Andy Warhol, exh. cat., Palazzo Reale, Milan, 2013
(illustrated).

Andy Warhol, exh. cat., Palazzo Cipolla, Rome, 2014
(illustrated).

LS

KE EE BN

195654
EENEREXAEBRESGHER
#w5EA0.3739 284.015 88.368 D1313

iR

#B#9 Stellan Holm= 3

HEEEE RER

BB

20135108 20144528 T& - k78, K@ Palazzo Reale
201454898 T#=i# - jX155, §#F5 Palazzo Cipolla
20175E68-98 "Spring into Summer with Andy Warhol
and Friends! #&# & BruceZEffitE

HAR
2013% (%@ - ikfar ) REEER K Palazzo Reale (ElAR)
20144 (&l - X7 ) REEER ##5 Palazzo Cipolla (Ehx)
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PROPERTY SOLD TO BENEFIT THE DECHOMAI FOUNDATION, INC., FLORIDA
W IR % 2 EDECHOMAIE & &

ANDY WARHOL
=il - iR

(1928-1987)

Marilyn e

stamped with the artist's signature '"Andy Warhol' (on the [R5 $KIBEDRIHEE &=

overlap) 197919865

acrylic and silkscreen ink on canvas FE: BATREDE Andy Warhol (E7REIE)

50.8x40.6cm. (20x16in.)
Painted in 1979-1986

HK$7,800,000-11,800,000
US$1,000,000-1,500,000

PROVENANCE KiE

Private collection, New York RO FAN IR

Phillips London, 29 June 1988, lot 59 1988F6H29H M3 S22 #R5R59

Foundation Mireille and James Lévy, New York (acquired A0 KRR BT - EE S T (IS EE L nE)
from the above sale) 2021F3H9H M9 E 18 ReR17

Christie’s New York, 9 March 2021, lot 17 REEEE LIRS

Acquired from the above sale by the present owner g

LITERATURE 1993548 (#EhaItArIE) (LOeil) D. Vollichard® (&
D. Vollichard, ‘Dubuffet en Miroir’, LOeil, April 1993 [EhR - $5558)

(illustrated, p. 55).

Dechomai Foundation, Inc. is a US charity specializing in accepting Dechomaigﬁg %%.2§§%&1§ SR EAES IR ESNIERS
gifts of noncash and illiquid assets. Dechomai’s purpose is to BEBIEAE ISR AR URIEYE B SNEELHERSF
facilitate gifts that other charities are unable to accept directly. §§)§W§%§ﬁﬁ?ﬁ%ﬁﬁ§%i§°

Dechomai has historically supported a variety of charitable causes,

including schools, universities, and museums, with a special board

emphasis on youth and healthcare-oriented charities.
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o
B REng
(B.1968)
Untitled (Orange Butterfly Blue MGO03) #1

signed with the artist's initials and dated 'MO3G'
(lower edge)

oil on linen

91.4x711cm.(36x28in.)

Painted in 2003

HK$15,000,000-20,000,000
US$2,000,000-2,600,000

PROVENANCE

Blum & Poe, Los Angeles

Private collection, Los Angeles

Acquired from the above by the present owner in 2012

EXHIBITED

Aspen Art Museum, Mark Grotjahn, February-April 2012.
New York, Blum & Poe, Mark Grotjahn: Butterfly Paintings,
May-June 2014.

LITERATURE

Mark Grotjahn, exh. cat., Aspen Art Museum, Aspen, 2012
(illustrated, pp. 20-21and 118).

Mark Grotjahn: Butterfly Paintings, exh. cat., Blum & Poe,

New York, 2014 (illustrated, pp. 16-17 and 47).

J. Finkel, “Childlike, but Hardly Child’s Play,” The New York
Times, 11 May 2014 (illustrated).

* MARK GROTJAHN

i (HEmIREEMGO03) #1

HE FRfh
20034k
X3 - MO3G (JEEh)

iR

A2 Blum & PoeZ8 R

TRAZT FANIBIRT
BEE2012FEEEE DR

RE

20122841 "H5e - 1@ B MRS FErss =M eE
20145E58-68 THre - 18 B IR (EfR. 750

Blum & Poe= B3

HAR

20126R( e - 1R R AR B ) REE[EIER MRS MU S/ ig e
(Bl 5520-21K%1188)

2014F (B - 18RI B M ER ) REBER A0

Blum & PoeZ [t (Bl » 5516-17R47TE)

2014458118 (Childlike, but Hardly Child’s Play )
(HRAIBSER ) J. FinkelZ (BlhR)
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~ KAWS

(B.1974)
ALONG THE WAY

afromosia wood

550 (H) x 448 x 306 cm. (216 Y2 x 176 % x 120 Y2 in.)
Executed in 2013

From a series of three unique works, dark colourway

HK$12,000,000-18,000,000
US$1,600,000-2,300,000

PROVENANCE
Perrotin, Hong Kong
Acquired from the above by the present owner in 2015

EXHIBITED
Hong Kong, HOCA Foundation, KAWS: ALONG THE WAY,
March - April 2019.

ALONG THE WAY

FEMEA
2013%1E
RE—RII=FBRAER  RER

RiE

g BEE

REEN2015FEE Lk E R

-3

2019538-48 "TKAWS: ALONG THE WAY/
BB EEEAENESE
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" IZUMIKATO
I

(B.1969)

Untitled i

signed with artist’s signature, inscribed and dated '2013 oil ¥ fRfn

on canvas 194 x 130.3 cm’ (on the reverse) 201354E

oil on linen FREEE: BHIREESR 2013 oil on canvas 194 x130.3 cm (EBE)

194.5x130.5cm. (76 %3 x 51 ¥3in.)
Painted in 2013

HK$1,000,000-2,000,000
US$130,000-260,000

PROVENANCE KE
Perrotin, Hong Kong it BiEE
Acquired from the above by the present owner REEEE B
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“ YAYOI KUSAMA

HERE

(B.1929)
Statue of Venus Obliterated by Infinity Nets

statue: signed, titled, numbered and dated 'YAYOI
KUSAMA STATUE OF VENUS OBLITERATED BY
INFINITY NETS 9/10 1998' (on the lower side)

canvas: signed, titled and dated 'Yayoi Kusama 1998 Nets
No.9 (Venus)' (on the reverse)

acrylic on fiberglass and canvas

statue: 216 (H) x 64 x 70 cm. (85 x 25 ¥4 x 27 Y2 in.)

canvas: 227.5x145.8 cm. (89 % x 57 % in.)
Executed in 1998

edition: 9/10

HK$7,000,000-16,000,000
US$900,000-2,000,000

PROVENANCE
Seoul Auction Hong Kong, 28 November 2011, lot 20
Acquired at the above sale by the present owner

EXHIBITED
New York, Robert Miller Gallery, Yayoi Kusama: NOW,
1998.

LITERATURE

Yayoi Kusama, New York, Phaidon, 2000 (installation view
at Robert Millar Gallery, New York; illustrated, p. 79).

Yayoi Kusama, New York, Phaidon, 2017 (installation view
at Robert Millar Gallery, New York; illustrated, p. 76).

This work is accompanied by the registration card issued
by the artist’s studio.

IHER IR Z AR ETH&

T3 E WIsiE

19985A/E

hRE: 9/10

FRiE: YAYOI KUSAMA STATUE OF VENUS
OBLITERATED BY INFINITY NETS 9/10 1998 (Bf28E=R
AIIE); Yayoi Kusama 1998 Nets No.9 (Venus) (&%)

®iE

20MEF11B28H &8 ERHEE %20
REEEEES LiRE

B

19984 MBS : NOW, 449 RIS KN =R
HER

20004 ( ERIE4E ) #49 Phaidon (A4 KB R B
B 5798)
20174 ( RSB ) 4849 Phaidon ( B4k EhE R B
5Bl 5576H)

LRI B EiR TIF=ER R BiirmaE+
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~ YAYOI KUSAMA
SR E

(B.1929)

Flowers it

signed, titled and dated 'FLOWERS 2015 YAYOI KUSAMA’ B hEH

(on the reverse) 201554E

acrylic on canvas i FLOWERS 2015 YAYOI KUSAMA (£%)
130.3x97 cm. (513 x 38 sin.)

Painted in 2015

HK$32,000,000-55,000,000
US$4,100,000-7,000,000

PROVENANCE KR

Ota Fine Arts, Tokyo HR kEE%EU\%TET&

Acquired from the above by the present owner HEEEBE Lk ER

This work is accompanied by the registration card issued HAERMIEEMR TIEE g3 2 Bilimat =

by the artist’s studio.
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EXHIBITED

Paris, National Museum of Modern Art, Mathieu, 14 posters
et 15 mock-ups made for Air France, 26 October -

31 December 1967.

Hong Kong, VILLEPIN, The Art of Hope: New School of
Paris, 23 November 2020 - 9 April 2021.

LITERATURE

Frangois Mathey, Mathieu, Hachette-Fabbri, Paris, 1969,
(mentioned, p. 23).

Palais des Papes, Mathieu, exh.cat., Avignon, Palais

des Papes, 1985 (mentioned, p. 123, wrong dimensions
indicated in the catalogue).

This work is referenced among the authentic artworks
of the « Archives by Jean-Marie Cusinberche on Georges
Mathieu ».

An attestation of the « Archives by Jean-Marie Cusinberche
on Georges Mathieu » will be provided to the buyer.

BB

19676108268 -128318 TH{2 » KB ZALE1414
BERIMHREREER) BR BRSNS

20205 1182382021548 9H "#HiEREIR  REFZ L,
BB HREEMm

iR

19694 ( 51 ) Francois MatheyZ B2 Hachette—Fabbri
HhRE (125K 85238)

19855 (Big ) EEER TR HEE (12K $1238
RYBR)

LFRERIENE BE  BEXENRRZ(Bh  BEER)

BRIGESE BE BEXOURRz(5n  BEER) fa
HERERE
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~*JONAS WOOD
=R - (B

(B.1977)

M.S.F. Fish Pot #7 M.S.F. il #7

signed with the artist's initials, titled and dated JBRW 2016 ¥ B ) =R

M.S.F.FISH POT #7' (on the reverse) 201654E

oil and acrylic on canvas X 1 JBRW 2016 M.S.F. FISH POT #7 (%)

182.8x182.8cm. (72x72in.)
Painted in 2016

HK$12,500,000-18,500,000
US$1,600,000-2,400,000

PROVENANCE FiE
Gagosian Gallery, New York Y S HETER
Private Collection, Asia (acquired from the above by the TR FANIBIRS (BIRIE ISR LW EER)
previous owner) 2020£75108 &% =118 fRaRb
Christie’s Hong Kong, 10 July 2020, lot 5 HEEEe bWRE
Acquired at the above sale by the present owner B
=
EXHIBITED 2019548 -7H "SR - (hiE) 0 ShETER

New York, Gagosian Gallery, Jonas Wood, April-July 2019.
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“*YAYOI KUSAMA
SR E

(B.1929)

INFINITY-NETS (BAJO) IR 248 (BAJO)

signed, titled and dated 'INFINITY-NETS 2013 YAYOI EmhEHN

KUSAMA BAJO' (on the reverse) 2013&/E

acrylic on canvas i INFINITY-NETS 2013 YAYOI KUSAMA BAJO (&%)

145.5x145.5cm. (57 Vax 57 Vain.)
Painted in 2013

HK$19,000,000-25,000,000
US$2,500,000-3,200,000

PROVENANCE iR

Private collection, Asia s FA TR

Ravenel Taipei, 5 December 2021, lot 225 2021F1285H0 &1t #EE R57225
Acquired at the above sale by the present owner IREEEE Ltins

The work is accompanied by a registration card issued by AR EMR TIE =it 2 B2fimstmm £

the artist’s studio.
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*LIUYE
21 2§

(B. 1964)

Room of the Sea BRER

signed in Chinese; signed again and dated '2000 Liu Ye' ey Pt

(lower left) EOE)OEH’E A

acrylic and oil on canvas FEE: 2000 Liu Ye 21%F (£TF)

90x90cm. (35%x35%in.)
Painted in 2000

HK$8,000,000-15,000,000
US$1,100,000-1,900,000

PROVENANCE iR

Galerie Serieuze Zaken, Amsterdam PR Er4S I Serieuze Zaken= g

Sotheby's Hong Kong, 1 May 2005, lot 42 20055581H & 8RSt fmeR42

Acquired at the above sale by the present owner HE&EBE LaE

LITERATURE HAR

Kunstmuseum Bern, Liu Ye, exh. cat., Bern, 2007 20075 (2187 ) REER AE AR EMHE (Blhk 55558 )
(illustrated, p. 55). 2007568 <RI : WEITIE—FEBATERE > ( HiZ )
N.N., Zhang Rui: I'd Like to Build a Hotel of Art, Hi Art, N.N.Z (EhR 5628)

June 2007 (illustrated, p. 62). 2015 F( BI2¥ : B2 £ 1991-2015) Christoph NoeiREE
Christoph Noe (ed.), Hatje Cantz, Liu Ye: Catalogue BETFIERE Hatje Cantziihkit (BIHR  552928)

Raisonne: 1991-2015, Ostfildern, 2015 (illustrated, p. 292).
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" YOSHITOMO NARA

RREH
(B.1959)

Nowhere Bunny in Somewhere

signed with artist’s signature and dated ‘98’ (on the reverse);
titled ‘Nowhere Bunny in Somewhere’ (on the stretcher)
acrylic and graphite on canvas

48 x40.6cm. (19x16in.)

Painted in 1998

HK$5,000,000-8,000,000
US$650,000-1,000,000

PROVENANCE
Tomio Koyama Gallery, Tokyo
Acquired from the above by the present ownerin 1998

Nowhere Bunny in Somewhere

EmhhAzEE
19985
FEE;  BATEREGE 98 (2%); Nowhere Bunnyin

C15]

Somewhere (EEHESR

L

iR
RR/MNIEEXER
RREE 1998 FHEE Lk E R
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PROPERTY OF ADISTINGUISHED COLLECTOR

YOSHITOMO NARA

=REH
(B.1959)

Sanchan with Shark "In the Room"

signed, titled and dated 'Yoshitomo Nara 1984 SANCHAN
WITH SHARK "IN THE ROOM" (on the reverse)

acrylic on canvas

130x130cm. (51 x 51%in.)

Painted in 1984

HK$9,000,000-15,000,000
US$1,200,000-1,900,000

PROVENANCE
New Art Est-Ouest Hong Kong, 26 November 2010, lot 31
Acquired at the above sale by the present owner

EXHIBITED

Nagoya, Gallery Space to Space, Wonder Room, 1984.
Hirosaki, Gallery Denega Yoshitomo Nara and Koji Miura
Exhibition, 1984.

Tokyo, Toki-no-wasuremono, Yoshitomo Nara x

Qi - Departure of an artist at age 24, 2010.

LITERATURE

Bijutsu Shuppan Sha, Yoshitomo Nara: The complete
works (Volume 1: Paintings, Sculptures, Editions,
Photographs 1984-2010), Tokyo, 2011 (illustrated, p. 49).

Sanchan with Shark "In the Room"

B2 B

198451E

X3 : Yoshitomo Nara 1984 SANCHAN WITH SHARK
"IN THE ROOM" (&%)

iR
2010511826H &8 New Art Est-Ouest #R75%31
R iEE L uiins

RE

1984%F "'Wonder Room & /2 Gallery Space to Space
19844 rER=ER =FZ/AES | 5ABI Denegaz= &
20105 "EREERBN, - 24mNERNILE TR
Toki—no—wasuremonoz= &

kR
20NE(FRES FmEE 515 - 8 B RS B
{ERR 1984-2010) BrtEmt bRt SR: (Bhk 5495)
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" YOSHITOMO NARA

=REH

(B.1959)

Night Fishing Night Fishing

signed with artist's signature, titled and dated B EH

‘Night Fishing '95' (on the reverse) 19955F

acrylic on canvas X5 : Night Fishing iR %% '95 (£5)

100x100cm. (39 % x 39 %in.)
Painted in 1995

HK$18,000,000-28,000,000
US$2,400,000-3,600,000

PROVENANCE KR

Galerie Tokyo Humanite, Tokyo B HumaniteZEs

Private Collection (Acquired from the above by the previous FAAMEE, (RGBSR LIk EEER)

owner) B FAAIKEET

Private Collection, Japan 2017558270 &8 =115 #RaR39

Christie’s Hong Kong, 27 May 2017, lot 39 e FANIBTIR

Private Collection, Asia REEEEEE DR

Acquired at the above sale by the present owner B

EXHIBITED 19954 'Nothing Gets Me Down, 85 HumaniteZ &R
Tokyo, Galerie Tokyo Humanité, Nothing Gets Me Down, oy

1995. 0ME(FRES ERDE F15 - 108 B RSB BY
LITERATURE {EER 19842010 ) B thX ErtEMiHhRit (Bl 551038)

Bijutsu Shuppan Sha, Yoshitomo Nara: The complete
works (Volume 1: Paintings, Sculptures, Editions,
Photographs 1984-2010), Tokyo, 2011 (illustrated, p. 103).
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“LIUYE
21 25

(B.1964)
Zhou Xuan

signed in Chinese and dated '03' (lower right)
acrylic on canvas

60x45cm. (23 % x17 %4in.)

Painted in 2003

HK$15,000,000-25,000,000
US$2,000,000-3,200,000

PROVENANCE

Collection of the artist

Collection of Yao Chien, Taipei

Christie’s Hong Kong, 29 May 2011, ot 1309

Poly Auction Beijing,2 June 2012, lot 2146

Huachen Auction Beijing, 18 May 2014, lot 1614
XiLingYinShe Auction Hangzhou, 4 July 2015, lot 699
Holly’'s Hong Kong, 26 May 2016, lot 847

Private collection

Acquired from the above by the present owner

EXHIBITED
Beijing, Soka Art Center, Cloud: Power of Asian
Contemporary Art, 2010.

LITERATURE

M. Schoeni (ed.), Liu Ye: Red, Yellow, Blue, exh. cat.,
Schoeni Gallery, Hong Kong, 2004 (illustrated, p.8).
Hua Kang, A Cartoon-Faced Eileen Chang, a Shanghai
in Daydream, Shanghai Weekly 318, 29 November 2006
(illustrated, p. AB).

Christoph Noe (ed.), Hatje Cantz, Liu Ye: Catalogue
Raisonne: 1991-2015, Ostfildern, Germany, 2015
(illustrated, plate 03-11, p. 313).

Rk

Akt
2003%4E
kB 03(AT)

*iE

BfZRER

Bt PhaRsE

201E5R298 &8 115 #RER1309
20125628 L3 RF #Ra%2146
2014558188 1t ERIAE R971614
201557848 HuH FEISENTHAE HRER699
2016558268 &8 FZEIE fFiR847
[YNE

RiEEEE LRRR

R
20104 " - EEMEREMTAR ) bR RREM

HAR
20045 (8195 - {12 ) REBE R &8 DBER
(Elhk > 5588 )
20065118290 (2= BABEER ) —E LEHRE)
( LiB=E 318) (Ehv 5FAGH)
20155 ( 81%7 : E#R 2 £ 1991-2015) Christoph NoefR#E
BRHMFIEME Hatje CantzE kit (Bl > 5503-11E
$3138)
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o

HERE

(B.1929)
Pumpkin

titled in Japanese, signed and dated 'YAYOI KUSAMA
2000’ (on the reverse)

acrylic on canvas

73x90.8cm. (28% x35%in.)

Painted in 2000

HK$28,000,000-38,000,000
US$3,600,000-4,900,000

PROVENANCE

Ota Fine Arts, Tokyo

Private collection, USA

Acquired from the above by the present owner

The work is accompanied by a registration card issued by
the artist’s studio.

" YAYOI KUSAMA

[P

B &%
2000 &1E
X5 YAYOI KUSAMA 2000 @/K (%)

R

R KAFRIER
SEEH FAAME
HEEEE LR

LRI BT R TP = a2 Biimaif <
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“YAYOI KUSAMA
SREE

(B.1929)

Walking on the Sea of Death EIEERITE

titled in Japanese; signed, titled and dated; ‘Walking on the FERUBE TR BRI B IR TR A A SR B
Sea of Death YAYOlI KUSAMA 1981 (underside) 1981FE(E

sewn stuffed fabric, plastic fruits, fiberglass rowboat, e DB % 17 { Walking on the Sea of Death
silver paint sculpture YAYOI KUSAMA 1981 ([E=B)

overall: 98 (H) x 236.5x231.5cm. (35 % x93 Y6 x 91 ¥8in.)
boat: 58.4 (H) x 236.5x158.1cm. (23x93 Y8 x 62 Y2 in.)
Executed in 1981

HK$18,000,000-28,000,000
US$2,400,000-3,600,000

PROVENANCE iR

The Artist BfR

Fergus McCaffrey, New York #8459 Fergus McCaffrey
Acquired at the above by present owner in 2015 & 2015FEBE A Ll E R
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EXHIBITED

Paris, Galerie Christian Cheneau, Yayoi Kusama, October -
November 1986.

Calais, Musée des Beaux-Arts de Calais and Dole, Musée
Municipal de Dole, Yayoi Kusama, December 1986 - May
1987.

Nagano, Matsumoto City Museum of Art, Yayoi Kusama:
Places for My Soul, April - June 2002.

Kagawa, Marugame Genichiro-Inokuma Museum of
Contemporary Art and Hokkaido, Kushiro Art Museum,
Yayoi Kusama: Beyond the Labyrinth, June - November
20083.

Tokyo, The National Museum of Modern Art and Kyoto, The
National Museum of Modern Art, Yayoi Kusama: Eternity-
Modernity, October 2004 - February 2005.

Hiroshima, Hiroshima City Museum of Contemporary Art,
Yayoi Kusama: Eight Places for Burning Soul, February -
April 2005.

Kumamoto, Contemporary Art Museum, Yayoi Kusama:
The Place for My Soul, July - October 2005.

Sydney, Museum of Contemporary Art and Wellington,
City Gallery of Wellington, Yayoi Kusama: Mirrored Years,
September 2009 - February 2010.

New York, Whitney Museum of American Art, Yayoi
Kusama, July - September 2012.

Buenos Aires, Museo de Arte Latinoamericano de Buenos
Aires, Yayoi Kusama: Obsessao Infinita, June 2013 -
January 2015. This exhibition later travelled to Rio de
Janeiro, Centro Cultural Banco do Brasil; Brasilia, Centro
Cultural Banco de Brasil; Sao Paulo, Instituto Tomie
Ohtake; Mexico City, Museo Tamayo Arte Contemporaneo
Internacional.

Humlebaek, Louisiana Museum of Modern Art, Yayoi
Kusama, October 2016 - January 2017. This exhibition
later travelled to Havikodden, Henie Onstad Kunstsenter;
Stockholm, Moderna Museet; Helsinki, Helsinki Art
Museum.

Seattle, Seattle Art Museum, Yayoi Kusama: Infinity
Mirrors, June 2017 - January 2018. This exhibition later
travelled to Los Angeles, Broad Art Museum.

LITERATURE

Yayoi Kusama: Beyond the Labyrinth, exh. cat., Kagawa,
Marugame Genichiro-Inokuma Museum of Contemporary
Artand Hokkaido, Kushiro Art Museum, 2003 (illustrated,
p.83).

Yayoi Kusama: Eternity-Modernity, exh. cat., The National
Museum of Modern Art, Tokyo and The National Museum
of Modern Art, Kyoto, 2004 (illustrated, no. 102, p. 160).

This work is accompanied by a registration card issued by
the artist's studio.

BE

19865108118 N&R/3iE4E , B2 Christian CheneauZ B
198651285 -1987458 MEfMif4LE , INZE Musée des
Beaux—Arts de Calais#1Z#) Musée Municipal de Dole
200254868 M'EREE - RETRRIERE ) REF

AT EMIEE

200368118 rERmeE K= 24h &) || LBHIEASE—
BRIRMCEMIEE R ALIEE RSz EMEE
2004£108-200552 8 r&fgmE kiE- 1R TR
BRTAEMEE R AR BISA X SEM 88

2005528 -48 TEREE RSB\ R ES
ESHIRAEME

2005%78-108 M@ - RERAVERRE ) fEA

M IRAEMEE

2009F9H-2010%F27 Rt : i, B
ENEREMIRYER BB RN HEE

2012578 -98 "EEEE ) B0 B ENE
2013682015518 "B  EIRESK ) A EEHTR)
Hr BREME T RES T T =SMNSEMIEE WEESELU T HEE
HBHERE EFRRTSHEL  BFEFIE BRI,
BI{R7 Instituto Tomie Ohtake ; BFEEHs; Museo Tamayo
Arte Contemporaneo Internacional

20165108 2017418 "Bl ) SR #IFEre B S HT = AR
BRBMIEYE LEERTE LTI R EHRE -7
SHFRESMPL  IESTRE BENE xR
TR B MR

2017568 -201851 8 rEfiEsE - |IREEE | FultE FAHE
BATEYIEE R ESEL TR 825 g EiEmeE

IR
20035 ( ERHE  XEZ4) EBER F) || ALBHFEAL—
BRIRCE e R AL SRR~ 211768 (BlhR > $5838)
20044 ( B4 ok E-1RA ) EBELR 5 B ER
FE R D BDE S48 Bk 551028 551608)

IHAERMBEMR T FEFMI 2 EMimat -~
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PROPERTY FROM APROMINENT PRIVATE COLLECTION
FERLAL AN

Bt Ak ==

= LI
(B.1964)

Mask Series 1999 No.10

signed in Chinese, signed and dated 'Zeng Fanzhi 1999’
(lower right)

oil on canvas

149.56x129.5cm. (58 78 x 51in.)

Painted in 1999

HK$9,500,000-12,500,000
US$1,300,000-1,600,000

PROVENANCE

ShanghArt Gallery, Shanghai

Acquired from the above by the previous owner in 2000
Christie's Hong Kong, 24 November 2012, lot 31
Acquired at the above sale by the present owner

LITERATURE

Gladys Chung (ed.), Skira editore S.p.A., Zeng Fanzhi
Catalogue Raisonné Volume [ 1984-2004, Milano, 2019
(illustrated, Chinese p. 186 ; English p. 528, plate Z99-13).

ZENG FANZHI

HEERI19995105%
% B75
19994

TG B 1999 Zeng Fanzhi (A F)

RilR

i BEINERR
BIAEEN2000FEH LR
2012F 118248 &8 (=118 fRR31
REEEa Litins

iR

20195 ( BRE (EMBE £—M1984-2004 ) £ B4R K
Skira editore S.p.A. kit (B XX HREE186E ; 3RS
5288 %799-13[&)
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“WANG GUANGYI

TEH

(B.1957)
The Frozen North Pole Series - Large Doll

signed and dated '86-88 Wang Guang Yi' (lower center)
oil on canvas

79x112.2cm. (318 x 44 8in.)

Painted in 1986-1988

HK$3,800,000-5,000,000
US$490,000-640,000

PROVENANCE

China Avant-Garde: The Farber Collection, Phillips de Pury
London, 13 October 2007, lot 508

Private collection

Poly Auction Beijing, 4 December 2008, lot 570

Private collection

China Guardian Beijing, 13 November 2016, lot 140
Acquired at the above sale by the present owner

LITERATURE

Minsheng Art Museum, The Official Opening of Minsheng
Art Museum: Thirty Years of Chinese Contemporary Art
1979-2009, exh. cat., Wenhua Yishu Publishing House,
Beijing, 2010 (illustrated, p. 50).

P.Lu,Z.Zhu, C.Kao (ed.) Thirty Years of Adventures,
Timezone 8, Beijing, 2010 (illustrated, p. 383).

EERRYIL S Bt R ——KIn(E

HE B
1986-19885(E
X 86-88 Wang Guang Vi (FF)

KR
20078108138 &2 Phillips de Pury 'China Avant-
Garde: The Farber Collection, #&5% 508

[N E:

200812841 b= &% §R3%570
FANIBIEL

20165118130 1t FEER wHR140
REEEE LtinE

iR

20105 ( RERR EMitERER: PEEREM =1 FER
1979-2009) REER b5 XL EMT BRI (BhR  £508)
2010 (FEFEAR=FTFE) B KK ReTEE
Timezone 8, Beijing, 2010 (BElix ' 55383&)
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“WANG XINGWEI
¥ EfE

(B.1969)

Untitled (Palette) HRE GAER)

signed and dated "WXW 2008’ (on the reverse) WY =%

oil on canvas 2008-20135/E
240x200cm. (94 2x78%in.) R WXW 2008 (BS)

Painted in 2008-2013

HK$500,000-800,000
US$65,000-100,000

PROVENANCE iR

Galerie Urs Meile, Beijing bR EHER

Acquired from the above by the present owner REEER L WEEER

EXHIBITED L i
Beijing, Ullens Center for Contemporary Art, 2013%58-88 NEHR, It AmErEREiH O

Wang Xingwei, May - August 2013.
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“ZHANG ENLI
iR = F

(B.1965)
Bin

signed in Chinese and dated ‘06’ (lower right); signed, titled
in Chinese, inscribed and dated 179 x 159 cm 186 x 66 cm
06' (on the reverse)

oilonlinen

180.2x160.3cm. (71x63 ¥&in.)

Painted in 2006

HK$1,200,000-1,800,000
US$160,000-230,000

PROVENANCE
ShanghART Gallery, Shanghai
Acquired from the above by the present owner

LITERATURE

M. Unterdérfer (ed.), Zhang Enli, Containter, Steidl Hauser
& Wirth and ShanghART Gallery, Géttingen, 2008
(illustrated, p. 39).

@

S Ao

20064E

FEE 06 BF) (B TF); #8179 x 159 cm 486 x 466 cm
BH 06 (BE)

iR

i Bt&NERR

& EREa LIRER
kR

20084 (3R EF 88 ) M. Unterdérferfmis SHEAR Steidl
KB LEBSEEWER (EhR $398)
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" ZHANG ENLI
iR = F

(B.1965)
Untitled

signed in Chinese and dated '1995' (on the reverse)
oilon linen

169 x139cm. (66 ¥2x 54 % in.)

Painted in 1995

HK$2,200,000-3,200,000
US$290,000-410,000

PROVENANCE
Acquired directly from the artist by the present owner in
2004

LITERATURE
Power Station of Art, ed., Shanghai Cultural Publishing,
Zhang Enli, Shanghai, 2020 (illustrated p. 43).

it

HFZ fRTD
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“FANG LIJUN
y-paks)

(B.1963)
2003.2.1

signed in Chinese, dated and numbered respectively
'2003.2.17/8' (lower edge of each)
woodblock print on paper (7 works)

overall: 400 x 852 cm. (157 ¥2x 335 Y2 in.)
Executed in 2003

edition: 7/8

HK$1,500,000-2,500,000
US$200,000-320,000

PROVENANCE
Private collection (acquired directly from the artist)

INSTITUTIONAL COLLECTIONS

Centre Pompidou, Paris

Museum of Modern Art, New York
Guangdong Museum of Art, Guangzhou
M+ Museum, Hong Kong

2003.2.1

AR R ER MRS ()

200344F

W& :7/8

Gk 1 2003.2.17/8 549 (BIE TG

KR
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[N EEER AR
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EXHIBITED

Paris, Centre Pompidou, Galerie Sud, Alors, la Chine?,

25 June -13 October 2003 (different edition).

New York, Thomas Erben Gallery, Fang Lijun: Woodcuts,
January - February 2004 (edition unknown).

New York, MoMA, New Works/ New Acquisitions at
MoMA, 29 June - 26 September 2005 (edition unknown).
Paris, National Museum of Modern Art, Center for
Industrial Creation, Presentation of the permanent
collections (contemporary collections), 1 April 2007-1 April
2009 (different edition).

Taipei, Taipei Fine Art Museum, Endlessness of Life:

25 Years Retrospect of Fang Lijun, 18 April - 5 July 2009
(edition unknown).

Bielefeld, Kunsthalle Bielefeld, Fang Lijun: Sea + Sky,

30 August -1 November 2009 (edition unknown).

Paris, Centre Pompidou, A History - Art, Architecture and
Design from the 1980s to the Present Day, 1 May 2014 -

11 January 2016 (different edition).

Munich, Haus der Kunst, A story in 2016: Munich
(Germany), 25 March 2016 - 4 September 2016

(different edition).

Changsha, Hunan Museum, Fang Lijun's Woodcuts,

29 January -1 March 2021 (different edition).

LITERATURE

Fang Lijun Chronicles Cultural Arts Publishing House,
Beijing, 2003 (illustrated, p. 362).

Sophie Duplaix (ed.), Contemporary Art Collection,
National Museum of Modern Art, Paris, and Center
Pompidou, Paris, 2007 (illustrated. p. 163).

Fang Lijun: Sea + Sky, exh. cat., Kunsthalle Bielefeld,
Bielefeld, 2009 (illustrate, p. 80-81).

Carol Yinghua LU (ed.), Living Like a Wild Dog: 1963-2008
Archive Exhibition of Fang Lijun, Vision Art Press, Taipei,
2009 (illustrated, p. 296-297).

Endlessness of Life: 25 Years Retrospect of Fang Lijun,
exh. cat., Taipei Fine Art Museum, Taipei, 2009 (illustrated,
p.108-109).

Guang Dong Museum of Art, Fang Lijun: Thread of Time,
Cultural Arts Publishing House, Beijing, 2009 (illustrated,
p.289).

Arts of China - The Year of Artist No.5: Fang Lijun, Sichuan
Fine Arts Publishing House, Chengdu, 2012 (illustrated,

p. 26-27).

The Concept of History - Art Archive of Fang Lijun, The
China Youth Publishing House, 2013 (illustrated, p. 110).

A History - Art, Architecture and Design from the 1980s
to the Present Day, exh. cat., Center Pompidou, Paris, and
Flammarion, Paris, 2014 (illustrated. p. 53).

Fang Lijun’s Woodcuts, Hunan Fine Arts Publishing House,

Changsha, 2021 (illustrated, p. 270-271).

PiLi(ed.), Chinese Art Since 1970: The M+ Sigg Collection,

Thames & Hudson Ltd, London, and M+, Hong Kong, 2021
(illustrated, p. 125).
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“HSU TUNG LUNG

AT ER &R
(B.1947)

Nalakuvara

signed in Chinese and dated ‘2019’ (incised on the
lower back)

white marble sculpture

75 (H) x84 x67cm. (29%2x 33 e x 26 ¥&in.)
Executed in 2019

edition 3/6

HK$300,000-500,000
US$39,000-64,000

PROVENANCE
Private Collection, Asia

EXHIBITED

Guangzhou, Guangdong Museum of Art, Spirit Carved
Painted Tung Lung Hsu Solo Exhibition, 26 September -
12 October 2017.

Shanghai, Shanghai Oil Painting Sculpture Institute, Kun:
Tung Lung Hsu Solo Exhibition, 26 October - 9 November
2019.

Taipei, Taipei World Trade Center, 2022 Taipei Dangdai Art
&ldeas, 12 - 14 May 2022.

Taipei, PTT Space, Beyond The Lake, 4 March - 15 April
2028.

LITERATURE
Hsu Yung-Han (ed.), Artist Publishing Co, KUN Tung Lung
Hsu, Taipei, 2019 (illustrated, p. 80, 81).
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PTT SpaceZfR
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°¢Y PATEKPHILIPPE. AN EXCEPTIONAL,
2361 HISTORICALLY AND HIGHLY IMPORTANT
18K GOLD TWO-CROWN WORLD TIME
WRISTWATCH WITH 24 HOURINDICATION
CLOISONNE ENAMEL DIAL DEPICTING TH
NORTH AMERICAN MAP

REF.2523J, MANUFACTURED IN 1955
ovement: Manual

I: Cloisonné enamel depicting North American maj
e:35.6 mm.

:18k gold Patek Philippe buckle, Patek Philippe
ct from Archives and a comprehensive study
booKlet by Tortella & Sons

Remark: A masterpiece in exceptional condition.

.
HK$55,000,000-120,000,000
Y US$7,100,000-15,000,000
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH
VALUE LOT (LE., ALL LOTS OF OUR 20™ /
2157 CENTURY ART EVENING SALE, AND IN
RESPECT OF OTHER CATEGORIES OF LOTS,ALOT
THE LOW ESTIMATE OF WHICH IS HK$8,000,000
ORABOVE), YOU ARE INVITED TO COMPLETE THE
HIGH VALUE LOT PRE-REGISTRATION. PLEASE
NOTE THE POINTS BELOW IN ORDER TO ASSIST
YOU WITH THE PRE-REGISTRATION AND PAY-
MENT PROCESS.

- After you have successfully registered as a bidder
with Christie's, you should complete the High Value
Lot pre-registration before the date of sale through
the Bid Department or on the date of sale in the
High Value Lot pre-registration area.

« Unless otherwise agreed by us, you will be permitted
to bid for High Value Lots only if Christie's has con-
firmed your payment of deposit and your comple-
tion of the High Value Lot pre-registration before
the sale.

SRPERELE

MRS EERER (AMEDE TR+

HiBeRIAE 2 Fia S R E AR S A E

8,000,000t EZER ) - wEHHES

mIASET - R EM TIHERESLRNR

FE FERUATEE:

- EBAAELSRIRALE  BERIAN B E
BIEMESRNERBEER  JNAEE
ASENE RIR SR RIHETR ST -

c

- BRIESBAINBRE  BRIREENELSRIMT
BEAEMERESRTASHEBERALER
% SIS S NS

- PHETRSE R MTAUBES A SELEES
Z{EFRRIT 1,600,000 T3k THEFHR 2200
EREGEREZ20%8UE (UEEERE) /£
RRBFL - BFERELTEOTESE=FRLZR
18 ° LISEAREA

- BRI TREERINFHREAHER  FMETEETS
RAEEETEEHIRR  RESHUBES X EL
SREZ A NREM T © BHRTAS SRS
IR T Z RTINS - BRI TALETISNE

- Upon the pre-registration, you should pay a deposit

equivalent to the higher of HK$1,600,000, and
20% or more of the aggregate of the low estimate
of all lots you intend to bid for. You will need to
pay such deposit by way of wire transfer or credit
card(s) acceptable to Christie's for the prospective
purchase(s). Please note that Christie's does not
accept payment from third parties. This also ap-
plies to agents.

- If you are not successful in any bid and do not owe

Christie's or Christie's group of companies any
debt, the deposit will be refunded to you by way of
wire transfer or such other methods as determined
by Christie's. Please make sure that you provide
your bank details in the pre-registration form. If you
require payment other than in Hong Kong dollars,
we shall charge you for any currency costs incurred
and shall not be liable for any exchange rate loss.
The exchange rate as provided to us by the bank
on the date of exchange is final and binding on you.
While we will arrange to refund the deposit to you
within seven days after the date of sale, we do not
guarantee when you will receive the payment as
the timefor banks to process a fund transfer or
refund varies.

R ARESEREMEE 2 SHEER - AR
EEMERMGE - EREXRTIRUZERFERRE
[ WM FRARA - AR ABNGLHAN
BHECHRRERES © EARIRITREERNER
HAEBHSEER  ETSHE TORKEIBRR
BAERE ©

- BRINIRTRL SRR M TTERSHRNERRR

b LR - HEE RS S ERERE
RAPSEFEMERIE A TIEH Z 5% - ITREARA
HRG « BEREEAR -

FETRERABEESRNERAABRERFRE

TEMBA(FL(EE

- Upon successful pre-registration, you will be given a
numbered High Value Lot paddle for identification
purpose. The auctioneer will usually only accept
bids made with the High Value Lot paddle or by its
registered bidderThis applies to saleroom, tele-
phone and absentee bids.

« Christie's has the right to change the High Value
Lot pre-registration procedures and requirements
from time to time without notice.

ENQUIRIES

For further details, please contact our Client
Services Department at + 852 2760 1766 or email
infoasia@christies.com..
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out the
terms on which we offer the lots listed in this catalogue
for sale. By registering to bid and/or by bidding at
auction you agree to these terms, so you should read
them carefully before doing so. You will find a glossary
at the end explaining the meaning of the words and
expressions coloured in bold.

Unless we own a lot (A symbol), Christie’s acts as agent
for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of these on
the page headed “Important Notices and Explanation
of Cataloguing Practice” which forms part of these
terms. You can find a key to the Symbols found next
to certain catalogue entries under the section of the
catalogue called "Symbols Used in this Catalogue”.

(b) Our description of any let in the catalogue, any
condition report and any other statement made by us
(whether orally or in writing) about any lot, including
about its nature or condition, artist, period, materials,
approximate dimensions or provenance are our
opinion and not to be relied upon as a statement of
fact. We do not carry out in-depth research of the sort
carried out by professional historians and scholars. All
dimensions and weights are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent provided
in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary
widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature means
that they will rarely be in perfect condition. Lots are sold
“as is" in the condition they are in at the time of the sale,
without any representation or warranty or assumption of
liability of any kind as to condition by Christie’s or by the
seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to help
you evaluate the condition of a lot. Condition reports
are provided free of charge as a convenience to our
buyers and are for guidance only. They offer our opinion
but they may not refer to all faults, inherent defects,
restoration, alteration or adaptation because our staff
are not professional restorers or conservators. For that
reason they are not an alternative to examining a lot
in person or taking your own professional advice. It is
your responsibility to ensure that you have requested,
received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should inspect
it personally or through a knowledgeable representative
before you make a bid to make sure that you accept the
description and its condition. We recommend you get
your own advice from a restorer or other professional
adviser.

(b) Pre-auction viewings are open to the public free
of charge. Our specialists may be available to answer
questions at pre-auction viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on any
estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose.
Estimates do not include the buyer’s premium or any
applicable taxes. Estimates may be shown in different
currencies from that of the saleroom for guidance only.
The rate of exchange used in our printed catalogues is
fixed at the latest practical date prior to the printing of
the catalogue and may have changed by the time of our
sale.

6 WITHDRAWAL

Christie’'s may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie's has
no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and
emeralds) may have been treated to improve their look,
through methods such as heating and oiling. These
methods are accepted by the international jewellery
trade but may make the gemstone less strong and/or
require special care over time.

(b) All types of gemstones may have been improved by
some method. You may request a gemmological report
for any item which does not have a report if the request
is made to us at least three weeks before the date of
the auction and you pay the fee for the report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe any
improvement or treatment to the gemstone. Reports
from European gemmological laboratories will describe
any improvement or treatment only if we request that
they do so, but will confirm when no improvement or
treatment has been made. Because of differences in
approach and technology, laboratories may not agree
whether a particular gemstone has been treated,
the amount of treatment or whether treatment is
permanent. The gemmological laboratories will only
report on the improvements or treatments known to
the laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the
information in any gemmological report or, if no report
is available, assume that the gemstones may have been
treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in
their lifetime and may include parts which are not
original. We do not give a warranty that any individual
component part of any watch or clock is authentic.
Watchbands described as “associated” are not part of
the original watch and may not be authentic. Clocks
may be sold without pendulums, weights or keys.

(b) As collectors” watches and clocks often have very
fine and complex mechanisms, a general service,
change of battery or further repair work may be
necessary, for which you are responsible. We do not
give a warranty that any watch or clock is in good
working order. Certificates are not available unless
described in the catalogue.

(c) Most watches have been opened to find out the
type and quality of movement. For that reason, watches
with water resistant cases may not be waterproof and
we recommend you have them checked by a competent
watchmaker before use.

Important information about the sale, transport and
shipping of watches and watchbands can be found in
paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie's or you
are a returning bidder who has not bought anything
from any of our salerooms within the last two years
you must register at least 48 hours before an auction
to give us enough time to process and approve your
registration. We may, at our option, decline to permit
you to register as a bidder. You will be asked for the
following:

(i) for individuals: Photo identification (driving licence,
national identity card or passport) and, if not shown
on the ID document, proof of your current address (for
example, a current utility bill or bank statement);

(i) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address, photo ID copy
of the authorized bidder, letter of authorization duly
signed by legal representative and, where applicable,
chopped with company stamp and together with
documentary proof of directors and beneficial owners;
(iii) for trusts, partnerships, offshore companies and
other business structures, please contact us in advance
to discuss our requirements.

(b) We may also ask you to give us a financial reference
and/or a deposit as a condition of allowing you to
bid. For help, please contact our Client Services
Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current identification
as described in paragraph B1(a) above, a financial
reference or a deposit as a condition of allowing you
to bid. If you have not bought anything from any of
our salerooms in the last two years or if you want to
spend more than on previous occasions, please contact
our Bids Department on +852 2978 9910 or email to
bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including, but
not limited to completing any anti-money laundering
and/or anti-terrorism financing checks we may require
to our satisfaction, we may refuse to register you to
bid, and if you make a successful bid, we may cancel
the contract for sale between you and the seller.
Christie’s may, at its option, specify the type of photo
identification it will accept, for the purposes of bidder
identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER
PERSON

(a) As authorised bidder: If you are bidding on behalf
of another person, that person will need to complete
the registration requirements above before you can bid,
and supply a signed letter authorising you to bid for
him/her.

(b) As agent for an undisclosed principal: If you are
bidding as an agent for an undisclosed principal (the
ultimate buyer(s)), you accept personal liability to pay
the purchase price and all other sums due. Further,
you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period of
not less than 5 years the documentation and records
evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available for
immediate inspection by an independent third-party
auditor upon our written request to do so. We will not
disclose such documentation and records to any third-
parties unless (1) it is already in the public domain,
(2) it is required to be disclosed by law, or (3) it is in
accordance with anti-money laundering laws;

(i) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged with
or convicted of money laundering, terrorist activities or
other money laundering predicate crimes.

A bidder accepts personal liability to pay the purchase
price and all other sums due unless it has been agreed
in writing with Christie's before commencement of the
auction that the bidder is acting as an agent on behalf
of a named third party acceptable to Christie’s and that
Christie’s will only seek payment from the named third
party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for
a numbered bidding paddle at least 30 minutes before
the auction. For help, please contact the Client Services
Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free service
offered as a convenience to our clients and Christie’s
is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

(A) PHONE BIDS

Your request for this service must be made no later than
24 hours prior to the auction and may also be made on
the Christie's WeChat Mini Program. We will accept
bids by telephone for lots only if our staff are available
to take the bids. Telephone bids cannot be accepted
for lots estimated below HK$30,000. If you need to bid
in a language other than in English, you must arrange
this well before the auction. We may record telephone
bids. By bidding on the telephone, you are agreeing to
us recording your conversations. You also agree that
your telephone bids are governed by these Conditions
of Sale.

(B) INTERNET BIDS ON CHRISTIE’S LIVE™



For certain auctions we will accept bids over the Internet.
To learn more, please visit https://www.christies.com/

i ‘christies-i bile. You should register
at least 24 hours in advance of the sale in order to bid
online with Christie’s LIVE™. As well as these Conditions
of Sale, internet bids are governed by the Christie’'s
LIVE™ terms of use which are available on https://www.
christies.com/LiveBidding/OnlineTermsOfUse.

aspx.
(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office or by choosing the
sale and viewing the lots online at www.christies.com
or on the Christie’s WeChat Mini Program. We must
receive your completed Written Bid at least 24 hours
before the auction. Bids must be placed in the currency
of the saleroom. The auctioneer will take reasonable
steps to carry out written bids at the lowest possible
price, taking into account the reserve. If you make a
written bid on a lot which does not have a reserve and
there is no higher bid than yours, we will bid on your
behalf at around 50% of the low estimate or, if lower,
the amount of your bid. If we receive written bids on a
lot for identical amounts, and at the auction these are
the highest bids on the lot, we will sell the lot to the
bidder whose written bid we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our premises
or decline to permit participation in any auction or to
reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without a
reserve with the symbol - next to the lot number. The
reserve cannot be more than the lot’s low estimate,
unless the lot is subject to a third party guarantee and
the irrevocable bid exceeds the printed low estimate.
In that case, the reserve will be set at the amount of the
irrevocable bid. Lots which are subject to a third party
guarantee arrangement are identified in the catalogue
with the symbol °¢.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way
he or she may decide, or change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;

(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute related to bidding
and whether during or after the auction, continue the
bidding, determine the successful bidder, cancel the
sale of the lot, or reoffer and resell any lot. If you believe
that the auctioneer has accepted the successful bid in
error, you must provide a written notice detailing your
claim within 3 business days of the date of the auction.
The auctioneer will consider such claim in good faith.
If the auctioneer, in the exercise of his or her discretion
under this paragraph, decides after the auction is
complete, to cancel the sale of a lot, or reoffer and
resell alot, he or she will notify the successful bidder no
later than by the end of the 7th calendar day following
the date of the auction. The auctioneer’s decision in
exercise of this discretion is final. This paragraph does
not in any way prejudice Christie’s ability to cancel
the sale of a lot under any other applicable provision
of these Conditions of Sale, including the rights of
cancellation set forth in sections B(3), E(2)(i), F(4) and
J().

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
Christie's LIVE™ (as shown above in Section B6); and
(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid on
behalf of the seller up to but not including the amount
of the reserve either by making consecutive bids
or by making bids in response to other bidders. The
auctioneer will not identify these as bids made on
behalf of the seller and will not make any bid on behalf
of the seller at or above the reserve. If lots are offered
without reserve, the auctioneer will generally decide
to open the bidding at 50% of the low estimate for the
lot. If no bid is made at that level, the auctioneer may
decide to go backwards at his or her sole option until a
bid is made, and then continue up from that amount. In

the event that there are no bids on a lot, the auctioneer
may deem such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the bidding
should start and the bid increments. The usual bid
increments are shown for guidance only on the Written
Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and
Christie’s website may show bids in some other major
currencies from that of the saleroom. Any conversion
is for guidance only and we cannot be bound by any
rate of exchange used by Christie’s. Christie’s is
not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer’'s hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we do
not accept responsibility for telling you whether or not
your bid was successful. If you have bid by written bid,
you should contact us by telephone or in person as
soon as possible after the auction to get details of the
outcome of your bid to avoid having to pay unnecessary
storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you
will strictly comply with all local laws and regulations in
force at the time of the sale for the relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful bidder
agrees to pay us a buyer’s premium on the hammer
price of each lot sold. On all lots we charge 26% of the
hammer price up to and including HK$7,500,000, 21%
on that part of the hammer price over HK$7,500,000
and up to and including HK$50,000,000, and 15% of
that part of the hammer price above HK$50,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use
tax or equivalent tax wherever such taxes may arise
on the hammer price and the buyer’s premium. It
is the buyer's responsibility to ascertain and pay all
taxes due. In all circumstances Hong Kong law takes
precedence. Christie's recommends you obtain your
own independent tax advice.

For lots Christie’s ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer’s premium and/or any other charges related to
the lot, regardless of the nationality or citizenship of
the purchaser. Christie’s will collect sales tax where
legally required. The applicable sales tax rate will be
determined based upon the state, county, or locale
to which the lot will be shipped. Successful bidders
claiming an exemption from sales tax must provide
appropriate documentation to Christie’s prior to the
release of the lot. For shipments to those states for
which Christie's is not required to collect sales tax, a
successful bidder may be required to remit use tax to
that state's taxing authorities. Christie's recommends
you obtain your own independent tax advice with
further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:
(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the lot,
has the permission of the owner to sell the lot, or the
right to do so in law; and

(b) has the right to transfer ownership of the lot to the
buyer without any restrictions or claims by anyone else.
If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph Fi(a) below) paid by you
to us. The seller will not be responsible to you for any
reason for loss of profits or business, expected savings,
loss of opportunity or interest, costs, damages, other
damages or expenses. The seller gives no warranty in
relation to any lot other than as set out above and, as
far as the seller is allowed by law, all warranties from

the seller to you, and all other obligations upon the
seller which may be added to this agreement by law,
are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the lots in
our sales are authentic (our “authenticity warranty”).
If, within 5 years of the date of the auction, you give
notice to us that your let is not authentic, subject to
the terms below, we will refund the purchase price
paid by you. The meaning of authentic can be found in
the glossary at the end of these Conditions of Sale. The
terms of the authenticity warranty are as follows:

(a) It will be honoured for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the “Heading"). It does not apply to any
information other than in the Heading, even if shown in
UPPERCASE type.

(c) The authenticity warranty does not apply to
any Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot's
catalogue description or by the use in a Heading of
one of the terms listed in the section titled Qualified
Headings on the page of the catalogue headed
“Important Notices and Explanation of Cataloguing
Practice”. For example, use of the term “ATTRIBUTED
in a Heading means that the lot is in Christie’s
opinion probably a work by the named artist but no
warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified
Headings and a lot’s full catalogue description
before bidding.

(d) The authenticity warranty applies to the Heading
as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply where
scholarship has developed since the auction leading to
a change in generally accepted opinion. Further it does
not apply if the Heading either matched the generally
accepted opinion of experts at the date of the sale or
drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if the lot
can only be shown not to be authentic by a scientific
process which, on the date we published the catalogue,
was not available or generally accepted for use, or
which was unreasonably expensive or impractical, or
which was likely to have damaged the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if, on
the date of the notice of claim, the original buyer is the
full owner of the lot and the lot is free from any claim,
interest or restriction by anyone else. The benefit of
this authenticity warranty may not be transferred to
anyone else.

(h) In order to claim under the authenticity warranty
you must:

(i) give us written notice of your claim within 5 years of
the date of the auction. We may require full details and
supporting evidence of any such claim;

(ii) at Christie's option, we may require you to provide
the written opinions of two recognized experts in
the field of the lot mutually agreed by you and us in
advance confirming that the lot is not authentic. If
we have any doubts, we reserve the right to obtain
additional opinions at our expense; and

(iii) return the lot at your expense to the saleroom from
which you bought it in the condition it was in at the
time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text or
illustration, we will refund your purchase price, subject
to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings, stains,
spotting, marginal tears or other defects not affecting
completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as sold
not subject to return; or

(vi) defects stated in any condition report or




announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of the
date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty
does not apply because current scholarship does not
permit the making of definitive statements. Christie’s
does, however, agree to cancel a sale in either of
these two categories of art where it has been proven
the lot s a forgery. Christie's will refund to the original
buyer the purchase price in accordance with the
terms of Christie’s authenticity warranty, provided
that the original buyer gives us written notice of the
claim within twelve (12) months of the date of the
auction. We may require full details and supporting
evidence of any such claim. Such evidence must
be satisfactory to us that the lot is a forgery in
accordance with paragraph E2(h)(ii) above and the
lot must be returned to us in accordance with E2h(iii)
above. Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i)
also apply to a claim under these categories.

(I) Chinese, Japanese and Korean artefacts
(excluding Chinese, Japanese and Korean
calligraphy, paintings, prints, drawings and
jewellery).

In these categories, paragraph E2 (b) - (e) above
shall be amended so that where no maker or artist is
identified, the authenticity warranty is given not only
for the Heading but also for information regarding date
or period shown in UPPERCASE type in the second
line of the catalogue description (the “Subheading”).
Accordingly, all references to the Heading in paragraph
E2 (b) - (e) above shall be read as references to both the
Heading and the Subheading.

F  PAYMENT

1 HOWTO PAY

(a) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(ii) the buyer’s premium; and

(iii) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
“due date”).

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer's
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if you
want to export the lot and you need an export licence.
(c) You must pay for lots bought at Christie's in Hong
Kong in the currency stated on the invoice in one of
the following ways:

(i) Christie’s is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie’s. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must be
arranged offline for some items. Please contact Post-
Sale Services directly to coordinate.

(i) Wire transfer

You must make payments to:
HSBC

Head Office

1Queen's Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card

We accept most major credit cards subject to certain
conditions. We accept payments in person by credit
card up to HK$1,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
‘cardholder not present’ (CNP) payment, we accept
payment up to HK$1,000,000 per auction sale. CNP
payments cannot be accepted by all salerooms and are
subject to certain restrictions. Details of the conditions
and restrictions applicable to credit card payments are
available from our Post-Sale Services Department,
whose details are set out in paragraph (d) below.

(iv) Cash

We accept cash subject to a maximum of HKD
80,000 per buyer per year at our Post-Sale Services
Department only (subject to conditions).

(v) Banker's draft

You must make these payable to Christie’s Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie’s Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie’s,
Post-Sale Services Department, 22nd Floor
Alexandra House, 18 Chater Road, Central, Hong
Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will
not pass to you until we have received full and clear
payment of the purchase price, even in circumstances
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(a) When you collect the lot; or

(b) At the end of the 30th day following the date
of the auction or, if earlier, the date the lot is taken
into care by a third party warehouse unless we have
agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate of
7% a year above the 3-month HIBOR rate from time
to time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately on
such terms we shall think necessary or appropriate,
in which case you must pay us any shortfall between
the purchase price and the proceeds from the resale.
You must also pay all costs, expenses, losses, damages
and legal fees we have to pay or may suffer and any
shortfall in the seller’s commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie’s will have all of the rights of
the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids made
by you or on your behalf or to obtain a deposit from
you before accepting any bids;

(viii) to exercise all the rights and remedies of a person
holding security over any property in our possession
owned by you, whether by way of pledge, security
interest or in any other way as permitted by the law
of the place where such property is located. You will
be deemed to have granted such security to us and
we may retain such property as collateral security for
your obligations to us; and

(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do pay,
including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie’s Group
company for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may
charge you storage and transport costs from the
date that is 31 calendar days following the auction in
accordance with paragraphs G(d)(i) and (ii). In such
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We
will only release your property to you after you pay us
or the relevant Christie’s Group company in full for
what you owe. However, if we choose, we can also sell
your property in any way we think appropriate. We
will use the proceeds of the sale against any amounts

you owe us and we will pay any amount left from that
sale to you. If there is a shortfall, you must pay us any
difference between the amount we have received
from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) For information on collecting lots, please contact
Christie's Post-Sale Services Department on +852
2760 1766 / Email: postsaleasia@christies.com

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot to
another Christie’s location or an affiliate or third party
warehouse.

(d) If you do not collect a lot by the end of the
30th day following the date of the auction, unless
otherwise agreed in writing:

(i) we or a third party warehouse will charge you
storage costs from that date.

(ii) we can, at our option, move the lot to or within an
affiliate or third party warehouse and we or they may
charge you transport costs and administrative fees
for doing so.

(i) we may sell the lot in any commercially reasonable
way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with
each invoice sent to you. You must make all transport
and shipping arrangements. However, we can arrange
to pack, transport and ship your property if you ask us
to and pay the costs of doing so. We recommend that
you ask us for an estimate, especially for any large
items or items of high value that need professional
packing before you bid. We may also suggest other
handlers, packers, transporters or experts if you ask
us to do so.

For more information, please contact Christie’s
Post-Sale Services Department on +852 2760
1766 or email to postsaleasia@christies.com. We
will take reasonable care when we are handling,
packing, transporting and shipping a lot. However,
if we recommend another company for any of these
purposes, we are not responsible for their acts, failure
to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on
exports from the country in which it is sold and the
import restrictions of other countries. Many countries
require a declaration of export for property leaving
the country and/or an import declaration on entry of
property into the country. Local laws may prevent you
from importing a lot or may prevent you selling a lot
in the country you import it into.

We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export or
import of any lot you purchase.

(a) You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing any
lot prior to bidding. If you are refused a licence or there
is a delay in getting one, you must still pay us in full
for the lot. We may be able to help you apply for the
appropriate licences if you ask us to and pay our fee for
doing so. However, we cannot guarantee that you will
get one. For more information, please contact Christie's
Post-Sale Services Department on +852 2760 1766 or
email to postsaleasia@christies.com.

(b) You alone are responsible for any applicable taxes,
tariffs or other government-imposed charges relating
to the export or import of the lot. If Christie's exports
or imports the lot on your behalf, and if Christie’s pays
these applicable taxes, tariffs or other government-
imposed charges, you agree to refund that amount to
Christie’s.

(c) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected species
of wildlife are marked with the symbol ~ in the
catalogue. This material includes, among other things,
ivory, tortoiseshell, crocodile skin, rhinoceros horn,
whalebone, certain species of coral, and rosewood.
You should check the relevant customs laws and
regulations before bidding on any lot containing wildlife



material if you plan to import the lot into another
country. Several countries refuse to allow you to import
property containing these materials, and some other
countries require a licence from the relevant regulatory
agencies in the countries of exportation as well as
importation. In some cases, the lot can only be shipped
with an independent scientific confirmation of species
and/or age and you will need to obtain these at your
own cost. If a lot contains elephant ivory, or any other
wildlife material that could be confused with elephant
ivory (for example, mammoth ivory, walrus ivory,
helmeted hornbill ivory), please see further important
information in paragraph (d) if you are proposing to
import the lot into the USA. We will not be obliged to
cancel your purchase and refund the purchase price
if your lot may not be exported, imported or it is seized
for any reason by a government authority. It is your
responsibility to determine and satisfy the requirements
of any applicable laws or regulations relating to the
export or import of property containing such protected
or regulated material.

(d) USimportban on African elephantivory

The USA prohibits the import of ivory from the
African elephant. Any lot containing elephant ivory or
other wildlife material that could be easily confused
with elephant ivory (for example, mammoth ivory,
walrus ivory, helmeted hornbill ivory) can only be
imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which
confirms that the material is not African elephant
ivory. Where we have conducted such rigorous
scientific testing on a lot prior to sale, we will make
this clear in the lot description. In all other cases,
we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own
risk and be responsible for any scientific test or other
reports required for import into the USA at your own
cost. If such scientific test is inconclusive or confirms
the material is from the African elephant, we will not
be obliged to cancel your purchase and refund the
purchase price.

(e) Lots of Iranian ori
Some countries prohibit or restrict the purchase,
export and/or import of Iranian-origin “works of
conventional craftsmanship” (works that are not by
a recognized artist and/or that have a function, for
example: carpets, bowls, ewers, tiles, ornamental
boxes). For example, the USA prohibits the import of
this type of property and its purchase by US persons
(wherever located). Other countries, such as Canada,
only permit the import of this property in certain
circumstances.

As a convenience to buyers, Christie's indicates under
the title of a lot if the lot originates from Iran (Persia).
It is your responsibility to ensure you do not bid on or
import a lot in contravention of the sanctions or trade
embargoes that apply to you.

(f) Gold

Gold of less than 18ct does not qualify in all countries
as ‘gold’ and may be refused import into those
countries as ‘gold".

(g) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol W
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie’s will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie’s may, at its discretion, make the displayed
endangered species strap available to the buyer of the
lot free of charge if collected in person from the sale
site within 1 year of the date of the sale. Please check
with the department for details on a particular lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU

(a) We give no warranty in relation to any
statement made, or information given, by us or our
representatives or employees, about any lot other
than as set out in the authenticity warranty and, as
far as we are allowed by law, all warranties and other
terms which may be added to this agreement by law
are excluded. The seller's warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly set
outin these conditions of sale; and

(i) We do not give any representation, warranty or
guarantee or assume any liability of any kind in respect

of any lot with regard to merchantability, fitness for a
particular purpose, description, size, quality, condition,
attribution, authenticity, rarity, importance, medium,
provenance, exhibition history, literature, or historical
relevance. Except as required by local law, any
warranty of any kind is excluded by this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.

(d) We have no responsibi to any person other
than a buyer in connection with the purchase of any
lot.

(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, other damages, or
expenses.

J  OTHERTERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is
required by law. However, we may, through this
process, use or share these recordings with another
Christie’s Group company and marketing partners
to analyse our customers and to help us to tailor
our services for buyers. If you do not want to be
videotaped, you may make arrangements to make a
telephone or written bid or bid on Christie’s LIVE™
instead. Unless we agree otherwise in writing, you
may not videotape or record proceedings at any
auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and
written material produced by or for us relating to a
lot (including the contents of our catalogues unless
otherwise noted in the catalogue). You cannot use
them without our prior written permission. We do not
offer any guarantee that you will gain any copyright or
other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone who
takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any issues
or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie’s Group company
for use as described in, and in line with, our privacy
notice at www.christies.com. If you are a resident
of California you can see a copy of our California
Consumer Privacy Act statement at https://www.
christies.com/about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or remedy,
nor shall it prevent or restrict the further exercise of
that or any other right or remedy. No single or partial
exercise of such right or remedy shall prevent or restrict
the further exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect
to these Conditions of Sale, the conduct of the
auction and any matters connected with any of the
foregoing shall be governed and interpreted by the
Hong Kong laws. By bidding at auction, whether
present in person or by agent, by written bid,
telephone or other means, the buyer shall be deemed
to have accepted these Conditions and submitted, for
the benefit of Christie’s, to the exclusive jurisdiction
of the Hong Kong courts, and also accepted that
Christie’s also has the right to pursue remedies in any
other jurisdiction in order to recover any outstanding
sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.
COM

Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer’s premium and do not reflect costs, financing
fees, or application of buyer’s or seller's credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or
forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the Heading
as the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer’s premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie’s Group : Christie’s International Plc, its
subsidiaries and other companies within its corporate
group.

condition : the physical condition of a lot.

due date: has the meaning given to it paragraph Fi(a).
estimate : the price range included in the catalogue
or any saleroom notice within which we believe a lot
may sell. Low estimate means the lower figure in the
range and high estimate means the higher figure.
The mid estimate is the midpoint between the two.
hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading: has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of ‘special’,
‘incidental” or ‘consequential’ under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of the
catalogue headed ‘Important Notices and Explanation
of Cataloguing Practice’.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to the lot
in the saleroom and on www.christies.com, which is
also read to prospective telephone bidders and notified to
clients who have left commission bids, or an announcement
made by the auctioneer either at the beginning of the sale,
or before a particular lot is auctioned.

Subheading : has the meaning given to it in
paragraph E2.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which the
person making it guarantees that the facts set out in
itare correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale - Buying at Christie’s’

o

Christie’s has a direct financial interest in the lot. See
Important Notices and Explanation of Cataloguing Practice.

A

Property in which Christie’s or another Christie’s Group
company has an ownership or financial interest.See
Important Notices and Explanation of Cataloguing Practice.

*

Christie’s has a direct financial interest in the lot and has
funded all or part of our interest with the help of someone
else. See Important Notices and Explanation of Cataloguing
Practice.
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A party with a direct or indirect interest in the lot who may
have knowledge of the lot’s reserve or other material
information may be bidding on the lot.

Lot offered without reserve which will be sold to the highest
bidder regardless of the pre-sale estimate in the catalogue.

Lot incorporates material from endangered species which
could result in export restrictions. See Section H2(c) of the
Conditions of Sale « Buying at Christie's.
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The endangered species strap is shown for display purposes
only and is not for sale. Upon sale, this watch may be
supplied to the buyer with a non CITES strap (not shown).
For further information please refer to the Conditions of
Sale.

Please note that lots are marked as a convenience to you
and we shall not be liable for any errors in, or failure to, mark
alot.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A Property in whuch Chnstles or another Chnshes
linteres

hasan
From time to time, Christie’'s may offer a lot in whlch
Christie’s or another Christie’s Group company has
an ownership or financial interest. Such property is
identified in the catalogue with the symbol A next to
its lot number. Where Christie’s has an ownership
or financial interest in every lot in the catalogue,
Christie’s will not designate each lot with a symbol,
but will state its interest in the front of the catalogue.

© Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest
in the outcome of the sale of certain lots consigned
for sale. This will usually be where it has guaranteed
to the Seller that whatever the outcome of the
auction, the Seller will receive a minimum sale price
for the work. This is known as a minimum price
guarantee. Where Christie's holds such financial
interest we identify such lots with the symbol © next
to the lot number.

°4 Third Party Guarantees/Irrevocable bids

Where Christie's has provided a Minimum Price
Guarantee, it is at risk of making a loss, which can be
significant if the lot fails to sell. Christie’s therefore
sometimes chooses to share that risk with a third
party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no other
higher bids, the third party commits to buy the lot at
the level of their irrevocable written bid. In doing so,
the third party takes on all or part of the risk of the
lot not being sold. Lots which are subject to a third
party guarantee arrangement are identified in the
catalogue with the symbol 4.

Christie's compensates the third party in exchange
for accepting this risk provided that the third party is
not the successful bidder. The remuneration to the
third party may either be based on a fixed fee or an
amount calculated against the final hammer price.
The third party may also bid for the lot above the
irrevocable written bid. Where the third party is the
successful bidder, the third party is required to pay
the hammer price and the buyer's premium in full.

Third party guarantors are required by us to disclose
to anyone they are advising their financial interest
in any lots they are guaranteeing. However, for the
avoidance of any doubt, if you are advised by or
bidding through an agent on a lot identified as being
subject to a third party guarantee you should always
ask your agent to confirm whether or not he or she
has a financial interest in relation to the lot.

1 Bidding by parties with an interest

When a party with a direct or indirect interest in the
lot who may have knowledge of the lot's reserve or
other material information may be bidding on the lot,
we will mark the lot with this symbol =. This interest
can include beneficiaries of an estate that consigned
the lot or a joint owner of a lot. Any interested parlg
that successfully bids on a lot must comply wit
Christie’s Conditions of Sale, including paying the
lot's full buyer's premium plus applicable taxes.

Post-catalogue notifications

If Christie’s enters into an arrangement or becomes
aware of bidding that would have required a
catalogue symbol, we will notify you by updating
christies.com with the relevant information (time
permitting) or otherwise by a pre-sale or pre-lot
announcement.

Other Arrangements

Christie’s may enter into other arrangements not
involving bids. These include arrangements where
Christie’s has advanced money to consignors or
prospective purchasers or where Christie’'s has
shared the risk of a guarantee with a partner without
the partner being required to place an irrevocable
written bid or otherwise participating in the bidding
on the lot. Because such arrangements are unrelated
to the bidding process they are not marked with a
symbol in the catalogue.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party financing
arrangements.



EXPLANATION OF CATALOGUING PRACTICE
Terms used in a catalogue or lot description have the
meanings ascribed to them below. Please note that
all statements in a catalogue or lot description as to
authorship, period, reign or dynasty are made subject
to the provisions of the Conditions of Sale, including
the authenticity warranty. Our use of these
expressions does not take account of the condition of
the lot or of the extent of any restoration. Buyers are
advised to inspect the property themselves. Written
condition reports are usually available on request.

A term and its definition listed under ‘Qualified
Headings' is a qualified statement as to authorship,
period, reign or dynasty. While the use of this term is
based upon careful study and represents the opinion
of specialists, Christie’s and the consignor assume
no risk, liability and responsibility for the authenticity
of authorship or of the lot being created in certain
period, reign or dynasty of any lot in this catalogue
described by this term, and the authenticity
warranty shall not be available with respect to lots
described using this term.

Discrepancy in the layout of information may appear
between the catalogue description in English and its
Chinese translation. We will use the English version
of the catalogue description in deciding any issue
or disputes which arise under the authenticity
warranty or the ‘Qualified Headings".

PICTURES, DRAWINGS, PRINTS, AND MINIATURES,
SCULPTURES, INSTALLATION, VIDEO,
CALLIGRAPHY AND PAINTED CERAMIC

Qualified Headings

« “Attributed to...”: in Christie's qualified opinion
probably a work by the artist in whole or in part.

« “Studio of ..."/“Workshop of ...”: in Christie’s
qualified opinion a work executed in the studio
or workshop of the artist, possibly under his
supervision.

« “Circle of ...": in Christie’s qualified opinion a work
of the period of the artist and showing his influence.

« “Follower of ...": in Christie's qualified opinion a
work executed in the artist's style but not necessarily
by a pupil.

« “Manner of ...": in Christie’s qualified opinion a
work executed in the artist’s style but of a later date.

« “After ...": in Christie's qualified opinion a copy (of
any date) of a work of the artist.

- “Signed ..."/“Dated ..."/ “Inscribed ...": in
Christie’s qualified opinion the work has been
signed/dated/inscribed by the artist.

- “With signature ..."/“With date ..."”/ “With
inscription ..."”: in Christie's qualified opinion the
signature/ date/inscription appears to be by a hand
other than that of the artist.
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The date given for Old Master, Modern and
Contemporary Prints is the date (or approximate
date when prefixed with ‘circa’) on which the matrix
was worked and not necessarily the date when the
impression was printed or published.

The date given for Chinese Books and Rubbings
is the date (or approximate date when prefixed
with ‘circa’) when the impression was printed or
published.
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